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^ . ^ ^ . . ^ . • ^ ^ . — . ^ < ^ , < ; ^ , A—f ̂ ^^^^---^^—^ ^f 7^ /r/^y 
<^?&-a--z. -^^C—;M-~^^ , 

^ ^=»??-?' f-^^l^^^ /•P /J ^^y ^ /C. /^ys 2 : ^ ^^?<?^ / ^ t' /^/^i 
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Decoracion de China.—Estudio deFrackelton, 
(Milwaukee, Wisconsin, E. U. A.) 

Ell la Exposicion de Orizaba Mejico. 

Esta exhibicioD,~obra original de una artista 
auiericana,—merece ser examinada con detenida 
atencion. 

Dicha Senora de Frakelton esta a la cabeza del 
Estudio que lleva su nonibre, y que esta situado, 
no en el Este de los Estados Uuidos, sino en las 
regiones lejanas del Oeste, mas alia dejos gran-
des lagos;—en un lugar que, coarenta aiios atras, 
solo era habitado por algunos salvajes, — ahi ha 
sido producida esta obra de arte. Tan rapida-
uiente transforma el ferro-carril la faz de un 
pais. 

Esta Exhibicion se ha presentado ya en dos 
Exposieiones en los Estados Unidos, una de ellas 
en el Oeste, en cuya ooasion los corresponsales de 
la prensa de New York y de London, con niereci-
dos elogios, pusieron en prominencia ante todo el 
pais el uornbre de esta artista y la excelenoia de 
sus obras. Puesta mas tarde en coinpeticion en 
la Exposicion Algodonera de Atlanta, tuvo un 
exito brillante, mereciendo la Medalla de Oro, 
la Copa de Plata, y siendo reconocida por la 
Coraision de Artistas, superior a toda otra exhibi-
cion estrangera 6 domestica. 

Es nuestra artista puramente naoional, y de ahi 
el temple, vigor y origiualidad de su gran talento; 
pues nada copia sino de la misma Natura.—Sus 
paisages, sus flores, sus flguras, sus frutas y sus 
aves,— todo es de este Continente. Si quiere una 
escena de " Opera Bouffe " la copia en el mismo 
teatro; si un estudio de musgo mariuo americano, 
buscara su modelo en California, y no en una 
guardilla de Paris. 

El Servieio de mesa es para diez-y-ocho per-
sonas,—teniendo cada entrada un dibujo diferente, 
y cada jiieza un estudio distinto,— y comprende 
cerea de 500 bosquejos artisticos y originales. 

Duplicados de cualquiera parte del Servieio 
pueden obtenerse en todos tiempos dirijiendose al 
Estudio en los Estados Unidos, pero el Servieio 
no deberia nunca permitirse que volviese despues 
de la Exposicion en Orizaba. 

Ademas de dicho Servieio, hay pinturas de salon 
sobre porcelana, del mismo Estudio, en ricos cua-
dros de gusto artistico; repisas do chimenea; 
flguras de Santos sobre fondo dorado; 30 estudios 
en miniatura de modelos en vida, etc. 
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Medal and Diploma awarded at the International Exhibition, 1876. 

ESTABLISHED 1850. 

PETER L. KRIDER, 
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ARTISAN I IAI .L , 618 CHESTNUT STRF.ET, 
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^^FORTHCOMING BOOA-^ 

ON — 

<HINA PAINTING.*> 
Allow me to call your attention to a 

New Text Book on China Painting, 

published by D. APPLKTON & Co., N. Y., entitled: 

^ TRIED BY FIRE. *• 
The book, which is written by S. S. Frackelton, 

of this city, is not the product 'ot an amateur or 
teacher; the author being lor many years at the head 
and practical manager of the well known Decorating 
Works, which bear this name, and the recipient of 
three International Medals. 

The book is profusely illubtrated with 12 richh* 
colored plates, besides wood engravings, and con­
tains many formulae, held heretofore as TRADE 
SECRETS in this country and in Europe, and intro­
ducing a kiln for amateurs, to be fired by common 
illuminating gas, the cheapest and cleanest method 
yet found. 

It is intended to suppl}' the long felt want of a 
first-class American Standard Text Book, containing 
theory and practical results on a subject in which 
the public is so generallyjnterested. 

The price of the book will be from $5 00 to 
$6.00. 

Subscrijitions for this work will be received and a 
liberal discount given on advance orders by 

C. N. CASPAR, 

BOOKSELLER, 

MILWAUKEE, WIS. 

Nov. 1st, JSSS-
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CHINA & GLASS TRADES 
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sombre tirant quelquefois sur le vert. Les ciments romains sont 
egalement granuleux, mais d'une teintc plus claire, d'un gris 
jaunatre ou quelquefois rougeatre. Les ciments pouzzolaniques, 
bien melanges et pulverises, ont un toucher farineux se rappro-
chant de celui des chaux hydrauliques, leur coloration depend 
de la nature de la base siliceuse employee. 

L'examen microscopique permet quelquefois a une personne 
exercee de reconnaitre la nature de Tagglomerant ou des substances 
qui lui sont melangees. II peut egalement donner des indications 
sur la temperature alaquelle ont etefabriques certains agglome-
rants pour une cuisson poussee a la scorification, le gris est en 
effet granuleux, a aretes vives, tandis qu'il est platou lamellairc 
lorsque la temperature a ete relativement basse. L'examen 
microscopique de la section de rupture des briquettes d'essai, 
donne aussi des indications analogues ; elle est vitreuse, legere-
ment brillante, ordinairement conchoidale, pour une forte 
cuisson,terreuse pour une faible, intermediaire entre ces extremes 
pour une moyenne. 

Neanmoins, I'aspect et l'examen microscopique ne permet^ 
tent pasdc juger dc la valcur ab.sohie do ragglomerant. 

• ~ ^ '^ (A %uivre.\ 

MBLIO&RAPHIE 

Trmd. by fire, PAR S.S. TRACKEtttiN 

MM. Appleton et Cie, de Now-York, viennent de publier un 
ouvrage intitule Tned by fire de M. 8. S. jFr^el ton. Dans ce 
volume, richement relie et orne de nombreuses planches colo-
riees, I'auteur s'occupe de la peinture sur porcelaine. Prenant 
un amateur a ses debuts, il lui trace la voie qu'il doit suivre, et 
cherche a hater les progres du debutant en lui donnant des 
conseils, suggeres par iine_Jongiia4yjlii4JWi-aL de nombreust* 
experiences personnelles. 

Sans rapporter ici tons les litres des nombreux chapitres' qui 
divisent cet ouvrage, nous analyserons sommairement le con-
tenu. 

L'auteur, en donnant la gamme des couleurs qui composent 
ia palette des peintres sur porcelaine, indique en meme temps 
les qualites et I'emploi de chacune d'elles ; il etablit les diffe­
rences qui existent entre les couleuri des fabriques frangaises, 
anglaises et allemandes, et cite les teintes et les cas particuliers 
dans lesquels il est preferable de se fournir chez les unes ou 
chez les autres. 

II passe ensuite en revue les instruments et objets necessaires 
au peintre sur porcelaine : tablier, pinceaux en martre et en 
verre, brunissoirs d'agate et d'acier, tour, tampon en sole, etc.; 
et, en indiquant les qualites que chacuu de ces objets doit 
offrir, l'auteur traite en meme temps de la maniere de s'en 
servir. 

L'or, avec lequel le peintre sur porcelaine peut obtenir de si 
jolis effets, occupe plusieurs chapitres du volume de M.'I'rackel-
ton. Les differentes qualites et especes d'or, la maniere de le 
preparer et de I'appliquer sur la porcelaine unie ou sur la porce­
laine deja teinte, y sont longuement definies et expliquees. 

Viennent ensuite les descriptions sur Fargent, le platine ct le 
bronze; sur la preparation, I'usageet la qualite de chacun de ces 
• metauxau point de vue de la peinture sur porcelaine. 

Puis l'auteur s'occupe de I'emploi de certaines imitations de 
Merres precieuses et de perles appliquees sur la porcelaine a 

'e de cimont vitrifiable, pour aborder ensuite les chapitres 

plus importants qui traitent des lustres : lustre d'or, lustre de 
platine, etc., et de la peinture a la gouache avec des couleurs 
opaques, peinture tres employee par les fabriques de Worceiter 
e tdeDoulton. _̂  

Passant de I'art a I'industrie, M. Wackelton decrit la photogra­
phic, le report de decalcomanie et I'impression aur porcelaine. 

kĵ  Puis il traite la question difficile de la cuisson de la porce- i 
l a i ne et preconise, pour les amateurs, son systeme de four au I 
paz , dont il propose plusieurs types de petites dimensions Xrrx/ 

Tous les instruments et les objets necessaires au peintre sur 
porcelaine ayant ete decrits, les differentes couleurs et leurs 
qualites respectives ayant ete determinees, la maniere de proce-
der ayant ete indiquee, l'auteur complete son ceuvre en faisant 
succinctement I'historique de laporcelaine; et en commengant a 
I'cnfance de cet art, il remonte jusqu'a, nos jours et cite, pour les 
differents articles decetteIndustrie, lea fabriques contemporaines 
qui offrent les meilleurs produits. 

A la fin du volume, pour faciliter encore celui qui veut 
apprendre a peindre sur porcelaine, M. fVackelton donne plu­
sieurs planches coloriees, dont les dessins et les peintures deve-
nant graduellement de plus en plus difficiles, et passant de sim­
ples ornements aux coquillages, aux flours et aux oiseaux, pour 
aboutir a la tAte, doivent etre reproduites sur porcelaine, en sui-
vant les instructions donnees par l'auteur. 

Tel est Je resume de ce livre Tried by fire, par M.Crackelton. 
Le sujet de la peinture sur porcelaine y est traite purement au 
point de vue pratique; I'ouvrage n'a aucune visee scientifique. 
L'auteur n'y cherche pas meme a enseigner la peinture sur por­
celaine sans le secours d'un maitre, mais seulement, ainsi qu'il 
I'expose dans sa preface, a faire profiter le public de ses essais et 
desft lengue experience, et a eviter ainjsla celui qui debute dana 
I'art de peindre siir porcelaine une longue suite d'insucces et de 
mecomptes. 

BRETETS 
170827. —25 aout 1885. — COMBRET. 

tionnees dites : fumivores. 
• Systeme de hriquittes ptrfec-

170904. —29 aout 1885. — GEHRING. — Procedi servant a recouvrir 
et a dicorer les metaux emailles ou bruts, le verre, la porcelaine, le gris, la 
fayence, les poteries, les pierres, lant naturelles qu'artificielles, et le mica 
d'une couche d'aluminium ou de couleurs et d'oxydes metalliques combi­
nes avec des preparations ou des composes a base d'aluminium. 

170968. — 1=' septembre 1885. — EYRIES. — Machine a fabriquer la 
poterie a fleurs. 

170974.—3 septembre 1885. — L'abbe MORIZOT. — Precede pour 
eolorer a froid tous les produiis ciramiques. 

170975. — 5 septembre 1885. — LAHURQUE. — Jfouveau genre de 
pavement, appeU mosaique anglaise. 

171022. — 5 septembre 1885. — WIESEN. — Pierre artificielle. 

.1. FAYOLLET, 

/ ATOcftt, ing. couseil en mati^re de propriety induatrielte 
43, rue nirbiffo, Paris, 

La reproduction sans indication d'origine de tous les 
articles parus dans le Journal du Ceramiste et du Chaufournier 
est absolument interdite. 

Le Propriitairc-Girant: J. DEJKY. 

ARIS — IMPRIMEBIE BF,3 ARTS KT MANUFACTURIS, 12, RUE PAUL-LELO:<a. 1, DEJEY DII, 



/ / / / / - %ji . - PERSONAL. / 
FBACKLETON.—We have had crockery books and china painters' books galore, 

but Mrs. Frackleton, of Milwaukee, comes out with a new volume printed by Apple-
ton & Co. which is really the champagne of china-painting literature. The pages 
are impregnated with cheerful gossip pertaining to the colors and turps and kilns 
which relieves them from the prosaic dulness which always arises from an eflfort to 
describe processes which are difficult to describe. "Tried by Fire" is the title of this 
entertaining volume, and Mr. Davis, the designer of the White House dinner service, 
has written the following characteristic letter concerning it: 

SUNSET LAKE, ASBURY PARK, N . J., Jan. 1, 1886. 
DEAR MADAM: "Tried by Fire" is as unique as it is excellent. The very clear 

and interesting manner in which you have generously imparted to those persons in­
terested in ceramic art the knowledge which your long and practical experience 
makes especially valuable will I hope be as fully appreciated by those who have not 
the pleasure of a personal acquaintance as it is by your friend, 

THEODORE », DAVIS. 
To MRS. S . S . FKACKLETON, Milwaukee, Wis. 
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EEVIEWS. 

IVied by Fire is the title of a work ou cliina-paiiitiiig, by Mrs. 
S. S. Frackleton, of Milwaukee, Wiscuusiu, United States, and 
published by Messrs. J). Appleton & Cu., New York. The work 
deals with every department of the work of cliina-paiutiug, but 
Mrs. Frackleton writes, of course, for the large section of 
amateurs, a class very much larger in America than in this 
country. There are twelve coloured plates of flowers, birds, 
shells, and other forms of decoration, and we think we have not 
seen finer specimens of colour-printing than those in this work. 
The letterpress and wood engravings are also beautifully 
printed. Mrs. Frackleton has written a work invaluable to 
amateur china-painters, and she, in conjunction with her piib-
lishers, may congratulate themselves on having produced a 
work the most superb and complete of its kind ever published. 



A New Book on China Paintina:. 
Among the recent contributions to ceramic literature that have come 

under our notice, " Tried by Fire," a treatise on china painting, by 
Mrs. S. S. Frackelton, of Milwaukee, Wisconsin, (New York, D. Apple-
ton & Co.) deserves special consideration. Mrs. Frackelton does not 
waste any time in preliminary observations, but gets down to her sub­
ject at once, starting at the beginning and progressing by easy and reg­
ular gradation from the simplest steps in the art to the highest and 
most complex. The book is written in a clear and intelligible style, 
without any intricacies of expression to obscure its meaning ; and is as 
much as possible divested of those technical phrases with which many 
writers ou art subjects are wont to befog the imaginations of their read­
ers. I t is intended as a text book for the use of amateurs, and yet we 
dare say that even professional decorators will find many things in its 
pages to interest them. To give an idea of the scope of the work, we 
epitomize its table of contents, giving the heads of the principal sub­
jects considered, as follows: Colors; designs; flushing; grounding 
with solid color ; taking out ground for designs ; brushes ; the wheel 
and its uses ; gold ; matting brushes; burnishers ; chasing ; various 
applications of gold ; silver ; platinum ; bronzes ; acids and how to 
use them : jewels ; pearls ; glass composition ; liquid bright gold ; lus­
ters ; gouache colors ; a new process of enameling ceramic articles; 
photography on china ; transfers ; printing ; firing, together with sep­
arate articles on porcelain and pottery and art schools and the course 
of study therein. The authoress goes into minute details in all these 
matters leaving nothing unsaid that is necessary to fully elucidate 
the subject, and without indulging in unnecessary circumlocution. 
The work is well supplied with excellent illustrations, exemplifying the 
various appliances and processes employed in the work, and there are 
twelve exquisitely finished colored plates, giving designs of various 
styles of decoration, with full instructions for their application. The 
book is printed on fine paper with large clear type and its mechanical 
finish could not be improved upon. We take pleasure in commending 
it to the notice of all interested in the development of the cer­
amic art, whether potters, decorators or dealers, for there is hardly 
one, no matter how well informed, that can fail to derive some bene­
fit from a perusal of its pages. 

MANUFACTURERS OF 

YELLOW (fe ROCK WARE. 
ALSO WHITE-HMD FIRE-PROOF COOKING WARE, 

Oftice and Warerooms, 126 W. Court St., 
CINCINNATI, OHIO. 

Works, Chester Park Station, C. W. & B. E. R. 
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JQFID JPnbliraMonx* 
CHINA -PA IN TING. 

T H E handsome volume on this subject, bear ing the im­
print of D. Appleton & Co., which hes before us, certainly would 
not, at a first glance, be taken for a technical treatise, either from 
its title, TRIED BY FIKE, or from its chatty and rather discursive 
contents. We have not much fault, however, to find with the au­
thoress, Mrs. S. S. Frackelton, on this account, it is certainly a 
little irritating; to stumble against so many German and French 
phrases as are dragged into the text, and it does seem a waste of 
material to give us pictures of pretty girls trudging through the 
snow in search of nitric acid " t o make gold with"—asoneof tliem 
naively tells a suspicious clerk in a drug-store—and more pretty 
girls laden with decorated pottery, descending in solemn procession 
a flight of stairs leading to the kiln called ' 'Jumbo." But this and 
much facetiousness does not prevent the writer from giving a great 
deal of interesting mformation on the subject of china-paintintr. 

—marte e?^e:cta!ty valuable from the fact tUal it is the lesuit of the 
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U-î 'VMIC DKCOkATION WITH RAISED GOLD, EOR FIRST FIRINC 

practical experience of tlie hean of one of tlie most successful 
decorating works in the West—^the lady hailing from Milwaukee. 

Mrs. Frackelton seems, on the whole, to prefer La Croix colors, 
although she makes frequent reference to those of other manufact­
ure, especially to the Hancock kind. Some of her experiences 
are not new, but are worth repeating, for they will be to novices. 
She finds that all the colors marked in the La Croix list as ground­
ing colors need extra flux, unless, perhaps, copper-water green. 
" Nearly every one of the painting colors can be used for ground­
ing, but need to be more highly fluxed than the regular grounding 
colors. Carmine No. 3 is the most unmanageable of them 
all. Most colors need the addition of one third of flux. Add 
about the same bulk of thick oil that there is of color, and flux 
together; then rub down thoroughly with lavender oil. The 
depth of the tint is determined by the amount of lavender added ; 
do not be afraid of it. Never mix with turpentine ; this evapo-
rates so quickly that the piece is almost sure to be ' spotty.' The 

"property oF the lavender is To keep "the color op'en, and so give 
opportunity to work it longer." Mrs, Frackelton finds La Croix's 
lavender greasy, and prefers the garden lavender of the druggist. 
In using water-colors—such as Hancock's—glycerine is used in­
stead of thick oil and water for lavender. 

Some colors chip or flake off, taking the glaze with them, if 
applied too heavily. The colors most troublesome are black, dark 

CERAMIC DECORATION WITH RAISED GOLD, FOR SECOND FIRING. 

green (No. 7), Victoria blue, and the violets. I t is advised to put 
these on in two firings, when a partiuilarly strong tone is .'..^sired, 
using rather a light coating for ibH f̂rfgĵ  jfi^"^ ^"'^ 0°^ flu^Tiig-
richly. 

Hancock's prepared burnishing gold in powder is recommended 
l>y our authoress—that is, the better of the two qualities sold—and 
she likes to make it of several tints by mixing it with other metals. 
Silver will make it white in proportion as it is added—this is eco­
nomical—while a little red bronze will give quite a warm red tone, 
and a very little pure green gold will give a beautiful greenish 
cast. In a very effective colored plate in the book—there are sev­
eral—showing a pair of gorgeous-hu^d paroquets, the decorative 
possibilities of metalUc color are well suggested. It is a generally 
received axiom that "gold cannot be worked over color," but 
Mrs. Frackelton seems to find no difficulty in doing it successfully. 
She says : " T h e flux of the color will penetrate the gold suffi­
ciently to combine the two ; whereas, if a fluxed gold were used, 
the metal would become too soft, sink into the color, and the 
whole have a dull, uninteresting appearance. Therefore, always, 
in using the gold over color, take that which is unfluxed." 

Practical directions are given for relief, or raised gold work. 
For this, Hancock's paste is used. "This comes prepared in two 
ways—in tubes prepared to use with water, or in powder to be 
ground down and used with oil. Should you choose the former, 
simpiv lake the relief from the tube, and if too stiff, reduce to the-] 

proper consistency with water, also assurmg yourself that 1. is 
quite fine and smooth. If you choose the powder, grind it down 
with amuller in turpentine on a ground glass slab. Mixtheamoui t 
you wish to use with tar-oil (nothing else works so well) until it 
is about the consistency of table mustard. Use a bone knife. 
Moisten your brush with turpentine. The best brushes are Nos. i 
and 2 tracers, and for long, delicate lines a Trenton tracer 
is excellent ; but you should not use this brush at first. I h e 
design should be sketched or indicated so that you can apply the 
paste unhesitatingly, for the work is not satisfactory if patched 
or torn. The surface of the paste must be smooth, to take the 
gold well. If the surface is thin and rough, the gold will never 
look as it should. 

"Amateurs make the mistake of ' raising' entire leaves with a 
very thin coat of relief (which is almost invariably scratchy) 
when they wish to express a middle light. This is wrong. Raise 
the outlines and rims as in this ear of wheat [see illustration], 
for instance. Raise the solid lines and the ear only, and the flat 
gold will express the remainder. When the paste is so thin that 
you can see the ware through it, it is not right. 

" If you have some design that you wish to model up very high, 
the first coat may be applied, left till almost dry, and then more 
adder! Tf HripH h-?vr\ before ths second^c^-iiUs-^ppacd, ihcte-w-
danger that the two will separate after firing. The relief should 

be of a dull yellow color when it comes from 
the kiln. If it is glazed it is rather mischiev­
ous, and unfluxed gold must be used to rem­
edy the evil. Otherwise, fluxed gold is the 
proper material." 

Here we must take leave of Mrs. Frackel­
ton for the present. We hope to recur to 
" Tried by Fire" in our next issue. 

OID ENGLISH POTTERY. 

I l ' is not a htt le curious that while 
England has been indebted to Frenchmen 
for many years past for nmch of its best dec­
orated ceramic ware, it is now further put 
under obligation to a Frenchman for a col­
lection of materials for the early history of 
the potter's art in that country. Mr. L. M. 
Solon, author of T H E ART OF THE O M J 
BRITISH POTTER ( D . Appleton & Co.), is 
no stranger to the readers of The Art Ama­
teur, who have seen in its ])ages many a de-

the American art-loving public does not kn<jw 
his exquisitely delicate pate-sur-pate decora-

lions on Minton vases ? During the reign of the Paris Commune, 
when the Sevres factory where he was employed was closed, he 
went to England, drifted to Stoke-on-Trent, where he was eagerly 
welcomed by the Mintons, entered their factory, took an EnglisJi 
wife, and from that time until now his talents and energies have 
been identified with the country of his adoption. 

In his modest preface Mr. Solon tells how he was led into 
writing tliis book. His curiosity was aroused by the discovery of 
two quaint pieces of salt-glaze, seen one day on the window-sill of 
a Staffordshire cottage which had, so far, escaped the notice of 
continental collectors. He was encouraged to follow up the dis­
covery until he had found specimens of various kinds equally un­
known, as well as many others whicli are not to be seen together 
in any single collection. The collection of Enoch Wood, of Burs-
lem, was the first one formed with the view of show fug the prog­
ress of pottery in Staffordshire from the seventeenth century, but 
it was dispersed after his death. 

Mr. Solon begins with a short retrospective account of the ware 
produced in England before the seventeenth century, but he does 
not set before us any specimens of a later date than the middle 
of the eighteenth century, and these he does not classify scientifi­
cally, but under convenient headings. The first group on his 
shelves is of Stone-ware which, in the south of England was 
one of the earliest attempts at improvement made by the potters, 

in order to supply the goods hither­
to imported from Germany. Then 
he describes his specimens of Slip-
decorated ware, or pieces made of 
the rough marl from the coal meas­
ures, ornamented with diluted clay, 
poured in cursive tracery on the sur­
face, and glazed with " galena." 
Next comes the Delft-ware made in 
imitation of the Dutch importa­
tions, from which it can hardly be 
distinguished. Then, in order, the 
Sigillated or Stamped ware. pr(jb-
ably derived from the German 
Stone-ware, but which had become 
thoroughly English whert the suc­
cessors of the Elers began to em­
ploy clays of different colors, glaz­
ing them with " lead ore ;" the Salt-
glaze, white and delicately-made 
stone-ware, the most F^igtish of all 
in its characteristics, decorated with 
sharp and quaint embossments, or 
(but only at a later period) with en­
amels, and even with printing ; the 
Tortoise-shell, rich and harmonious, 
with underglaze colors, similar in 
effect to the work of Palissy, and of 
the early potters of the Continent, 
but differing much from them in 
shape and decoration ; and, lastly, 
the Cream-color, beginning with 
the discovery of the use of flint by 
Astbury ; the first step toward the 
white earthenware, which, brought 

by Josiah Wedgwood to the highest degree of perfection, was to 
supersede all others. 
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T r i e d b y F i r e . 
Bj"""S'. Sr Frakfeton. 

D. Appleton & Co., New-York. 

©in neueS SBert iiber ^orctltanmalerei in en^ttjdjer ©prac£)e, 
beffen Serfafferin cine Stmeritanetin 9KTI. groffeton ift, liegt 
un§ jur 93eurt§eilung Dor, unb ^ot noĉ  einge^enber S)urif)fi^t 
unb megen jeiner Sigenartigtett unS berort intereffirt, ba| wir 
bejĉ toffen, unjeren Severn einen ftijjtrten StuS^ug an» biejem 
nidit nur fur 3lmateur«, fonbern audj fitr teramifct)e Makt 
oon S3eruf wertfjOoUtn 5J3uĉ e oor^ulegen. 

„@epriift burd) geiier" loiirbe ju beutfĉ  ber Sitel biefes 
33u(^t§ l̂ eigen, raenn ciu 3)eutjciicr unter biejer Xitelform cin 
Setjrtud^ fiir ^orcetlanmaterei Deroffentttdite. ®ie Criginalitat 
in ber Seljanblurg, bie eigentfiiimU^e gufommnilegung bes 
©toffeS im aSergletd̂  ju uujeren me{)r mettjotijdien Se^rbiidjern 
ift fiir un» neii, tfjeilmeife fogar im^aonirenb, unb wir finb ber 
§(nfid)t, ba^ baS^ SSerf an^ bei onberen S8eurt()eilungen bie 
„geuerprobe" beftê en ttjirb. SRuB bod) bie ^Betfafferin felbft 
bie „^euerprobe" beftanbcn l)nben, bemi 9Jfr§. graffeton ift in 

bebeutenben 2{te(ier§ in ^aris, Sonbon zc. gefd)u(t, gegeniuartig 
Snfiaberin einer ^orceHan; unb 9)JaIutenfilienf)anb[ung, tjer= 
bunben niit T)eforation§aleI:er in 9JJt(roaufee, SSiSconfin, SS.=St. 
Stmerita unb ^at fur iljre Strbeiten auf oerfd)iebenen StuSfteUnngen 
bie e{)rent)ottften 3tu§3ei(^nungen er^alten.. 

Sei QK ber Slii{)nf)eit, mie fie einer Stmerifanerin eigcn ift, 
unb mit ber bie SBerfafferin i^ren Stoff im SSertoufe beS SOBerfeS 
befianbeft, beginntba§3?orn)ortbe§S8ud)e§ mit einer gemiffen Se^ 
f^eibentjeit, inbem 9JJr§. grafleton, felbft auf bie @efal)r ^in, 
ot§ ein neuer 5Diogene§ in ^l)tl)o§ ju erfdjetnen, es wagt, it)re 
©rfatjrungen ot3 einen fteinen Seitrag jur teramifc^en Sitcratur 
^u oeroffenttii^en. 3 " ben crften ^'apiteln iiber Stei^nit, garben, 
2e^rmittel, 3eitl)nen u. f. m. bocirt aber bie a^erfafferin mit 
alter ©riinblic^feit bi§ in bie fleinften details. 3eber Se^rer 
ber feramifd)en SKalerei roiirbe wol)( t)ierin nod) ctUJoS finben, 
roaS er feinen ©c^iilerinnen fo einge^enb ju Iet)ven, oerfdumt 
^at. "©abet ift ber ©toff in biefem englifc^en S3erfe oielfad^ 
in ^uraoriftifd^er ^otm oorgetragen unb mit origineUen Sei= 
fpitlen aus ben eigenen erften Stubien, foroie mit Sttaten au§ 
alten unb neuen @prad)en fo reidi^ltig burc!̂ ftod)ten, ba^ wir 
in bie Sage fommcn, bie gro^e 58elefen^eit unb bie Sprac^tenntnife 
biefer Same gu beiuunbern. Slber unmittelbar nai^ einer fold)en 
9teftcj;ion inerben mir wieber in ben Se^cgang ^ineingefiit)rt unb 
gwar in bie praftifd)e Uebung, farbige ©ritnbe ju legen. 2)J= 
mit inbc§ bie ©c^iilcrinnen ber tiieUeid)t erwac^enben gurc^t 
Dor ben ©d)tt)ierigfeiten ber crften ©tubien in aUĵ ielenber 
SBeife entljoben roerben, wirb î nen junddift bie Sefc^affung 
einer ajfaluniform empfoljten. Diefe befteljt au§ einem Salito= 
rod ober einer @d)iirje unb ift gorm unb ©c^nitt biefeS ®e-
wanbeg bis auf So|d)en unb Sni)pfd)en fo geuau angegeben, 
roie bieS in ber SetleibungSfrage won 5Damen ftet§ gefĉ ief)t. 
So auSgeriiftet, gef)t eS an bie ?lnfertigung be§ ^uberbeutelS, 
beffen §erftettung unb Slnuienbung ouf§ ^raltif^fte eriautert 
ift. |)ieran fd)lie§en fid) bie oerfc îebeneu SOfet̂ oben ber 'Sit' 
feroage u. f. ro. 

3n bem nun folgenbcn Sopitel iiber bie ^tnfel unb beten 
^ftege finben roir bie oerfcbiebenen gormen berfelben mit 3In-
gobe ilirfS 3roecfe§ auf'S S)eutli(^fte illuftrirt; am @d)luffe 
biefes ~3taptirf5 jeigt uns T:ine~Sttuftrotion etnê "p ârlie altiXT 
oerwa^rfofter unb uerftaud)ter ^infel, an einem 93inbfaben 
Ijangenb; bie Slntmort auf bie barunter gefe|te grage einer 
©c^iilerin: „aBarum faun id) meine Slrbeit nid)t fo onfel)ulid) 
^etftetten, al§ JDU bie Seine?" — „®arum!" — 

3n bem ifapitel iiber ta^ Umronbern ber laffen, SeEer 
u. f. m. fagt bie SSerfofferin: 

„?lelter aU bie $t)ramiben ift bie 2:i.ipferf̂ ^eibe; fo luiĉ * 
tig aber eine Sfd^mafĉ ine im §au4^alt, ift bie 'ii5rofiIir» 
fci)eibe fiir ben 'Ccfontcur." 

Sei biefer ©etegen^eit inirb and) bie neue berbeffette amerî  
fanifĉ e gorm mit ©elftftellDorrid)tung unb befonberer ^anbftiige 
(Stlfings patent) empfol)len, bie nad) Slnfid)t ber SSerfafferin 
atU-iibrigcu 'jticofitirfdjciben iu beu £d)utten fteiit. 

3n einer au§fiil)rlic^en I'lbtjanblung iiber bie ĉ emifdie S)ar= 
fteflung ber 9Jietallprdparate, beS @olbe§, ©itbers u. f. ro. fiir 
^orcellanmalerei, iiber ba§ Setoriren mit benfelben, fomie iiber 
bie ^erBorbringung oerfd)iebener ©ffefte burd) gdrbungen, ®ra» 
ttiren unb ?^oIiren ift jroar bie nijt̂ ige Unterroeifung gegeben, 
bod) toill bie SSerfafferin bie ImoleurS nidjt oeranlaffen, biefe 
•©arfteEungen felbft borsuue^men. @ie mi5d)ten fonft oielleic t̂ 
oon einem dt)nlid)en SiKî gefd)id betroffen roerben, roie eS bei 
einigen ^riefterinnen ber ^unft ber %ai\ wax, bie and) „@oIb 
mac^en" roollten, aber in golge ber triiben ®cfat)rungen es nie 
wteber t)erfud)ten. ®en S^orgong erjdtjtt bie SSerfafferin in fet)r 
^unioriftifd)er SBeife. 5)erfe(be ift root)! nur fiir bie Kurgojeit 
ber ©djitterinnen erfunben unb luirtlid) bcluftigenb, tt)ir bebauern 
nur, it)n in biefer ©fijje aud) nid)t einmat onnd^ernb U)iebcr» 
geben ju tonnen. Unmittelbar au§ biefem „©po§d)en" get)t 
a)lrS. graflcton wieber in bie erufte, bocireube gov.u iiber, inbem 
fie in crfc îjpfenbcr SBeife alle iibli(^en, auĉ  bie neueften Se= 
forationSmittel wie: 9le|ungen, SReliefuergolbungen, faibige 
fflronjen, ©mail̂  unb 3umeleubetor§ eildutert. 

SWie bei alien Sintic^tungen in bem ?ltelier ber 9Jir». 
grafleton bie beften ®rfal)rungen unb SSerbefferungeu jur 9tn= 
menbung tommen, fo aud) bei bem ginbrennm ber ^Jarbcn, bag 
burd) ©ogfeuerung gefĉ iel)t. Sine Sleî e foId)er 9fiiiffeln, tt)o= 
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pon jebe einem befouberen Qmde bient, unb jebe berfelben einen 
eigenen 9lamen trdgt, ftel)en mit einer befouberen (SoSleitung 
in SSerbinbung. ®ie erfte berfelben fiiljrt ben Sfamen Oeorge 
SBaf^ington, eine onbere ^ei^t ©rooer Sleoelanb, bie grii^efte 
„3umbo" benannt, ift im fontinutrlic^en Setriebe, wd^renb bie 
fleinfte, „5;obi)" benannt, tragbar unb mit einem ©ummifd&lauc^e 
Berfe^en, auf bem Slrbeitgtifc^e gum ©inbrennen son ^roben 
unb fteineren SUialereien oermanbt roirb. Der @d)lou(^ fann 
an jeben @agl)al)n angefi^raubt werben. T)ie ft^ften finb auf 
brei 6ent§ pro ©tunbe berec^net, unb bie SSerfafferin f(^dlU bie 
®a§feuerung l)oc ,̂ inbem fie fc^erjroeife biefe mit bem ^euttgen 
2etegrap§en, bie frii^ere 3)?uffelbel)eigung bagegen mit bem 
alten ^oftreiter oergleic^t. @ine grb^ere 3Euftration am 
@d)luffe biefeS SlrtifelS geigt ung auf einer Sreppe eine ©ruppe 
iunger 5>Jfdb4)en in bem fleibfamen tialicorod, roie fie bie be-
matten ©egenftdnbe bel)utfom au§ ben 3ltelterg gu ber gro§en 
3JJuffel „3umbo" bringen. 

Sinem Serii^te iiber gad^fc^ulen unb beren Seiftungen folgt 
eine bifloriirf)e unb ted)nDtDgifc^e 91bl)anblung iiber ^orcellane 
unb Sunfttopferei aHer SBijller, mit tjorjiiglidien Slbbilbungen 
l)eroorragenber ©rjeugniffe ber berii^mteften 9Jfanufalturen. 

9Jod) biefem beginnt nun ber eigentlic^e SKalunterric^t in 
ben Derfd)iebencn ^dc^ern in getrennten lupiteln; jundc^ft mit 
bem ai^alen uon Sldttern unb 931iitl)en in ®ifenrot^ unb in 
93lau gur Uebung in ber ^infelfiil)rung. SJolortrte 2;afeln ent' 
{)alten bie gut bur(^ba^ten ©tubienformen. Siefe ®eforation§« 
arbeiten fteigern fic| biS ju ben feinften @olb= unb garben-

'IBtrrbiiren unb ^fJofetten, wofiir ebenfaltg gefd)madDolIe liDiufter 
beigefiigt finb. 2)'iel)rere S^afeln mit ©eepftongen, SOfufd̂ eln, 
33lumen, SSiigel, Sanbfc^aften, Siipfe u. f. w., alle§ in l)iibfc^em 
garbenbrud tjergeftellt, Beranfi^oulid)en bie in Ie^rrei(^er unb 
babet nid)t trodner, fogar toie f(^on bemerft, unter^attenber 
gorm gegebene Unterrid)tgmet^obe. 

©anj befonberS ber Slnlage unb ®urd)fiibrung biefeS S^eileS 
miiffen wir unfere oolle Slnerfennung auSfprei^en, unb fiinnen 
mir 3ebem, ber fid) fiir ben Unterrid)t in ber ^orcellanmalerei 
ein SiSert in englifc^er ©prac|e befd)affen will, biefe Slrbeit ber 
SDfrS. gratleton mit alkr_2iSdrm£_£m|!i£l)len^ K^ 

^ Q e r l e t . 

(SetitoiSi)ie, ^^ttetetie, 93er^Uerbe unb &^lov'Mmmo' 
niunt in biluoialcn S^iottcn. aSon 3. 9t. ©tro^eder . Sourn. 
pr. (Sljem. 33. 132. - - Qn bem 2;[)on oon §ainftabt unroeit ©eelioien= 
ftabt rouvben feltenc SJJetalle in grower 9Jlenge gefunben. ©0 ent|ielt 
etne^robe ber oberften SC^onf̂ idjt IS"/,, Ser^ijbrojitb unb 6 "/o 33ei-t)C[= 
erbe, iu ber naĉ ften ©cf)î t roaren 9 7o 6er^i)brojt)b, 5 % SeryHerbe, 
je 2 % 2antt)anoEi)b unb Sjttererbe, l^/o 2)ibi)moi-9b. 3)a ber 2^^DU 
cin roeit auogebe^ntes Sagev bilbet, fo ift ba§ SJfaterial m neuen 
Unterfu^uugen iiber biefe hx^iiev fo feltenen ©lemente in bie ,§ttnb 

_i>£i;£lkiL (2!eutfî e 6^emiter=3tfl-) 

giunftlidtev Stdbefl jum Xid)ten. 3""i i5erftopfen oon 
3fliffen in Sampffeffeln, gum ®id)ten oon Sxjltnberbedeln unb ©topf= 
buĉ fen roenbct ber Sevfaffer nad) bem „S()em. 6entr.=St." folgeniJeS 
aSerfabren an: 

guerft roirb eine Sage »on 2Berl, .Pianffaben unb abforbirenbetu 
^Papier mit 6t)torcalcium unb Sl)lorinagnefiuni getrdnft unb bnrauf 
eine jroeite Sage beffelben 3)Jateriate mit SlatronroafferglaS an= 
gebrad)t. ®urd) ®rud mifd)en ficb beibe ^liiffiglciten unb bie ^oren 
f^Iiejjen ficb- Sine auf biefe SBeife gebicbtete ©topfbiiî fe roar brei 
3abre in Senu^ung, obne baf; bie Holbenftange irgenbroie babutc^ 
angegriffen roorben roare. 

3n abnli^er SBeife loffen fid) auĉ  ©d)vauben in ®n§rofjren, bie 
jur Sampfleitung benu^t roerben, birfjten. ^uerft roirb ber ©4riTu6en= 
gang mit Dleinfaure ber 5?er5enfabrifen befeud)tet unb barouf eine 
gjlifc^ung oon 1 2:1). SKennige, 2 Xl). ungelbfd)tcm llal! unb 1 2;^. 
cntbltem Seinfamenmet)! geftreut. S8etm @infe|en ber ©d r̂aube oer= 
mifdjt fief) bie Dclffiure mit bem ^Puloer. Sobolb ber ®ampf in bie 
Sobre tritt, fd)ioittt bn§ Seinfamenmcbt auf unb jugleid) bilben fid̂  
DIeate oon ^alt unb 33lei oon ber Stu^enfeite I)er, roobnrd) ein »olI= 
lonuncn bid)ter Sjerfd̂ lufe beioirtt roirb. 

(©djroeijer 3nbuftrie= u. .§anbefe3tfl-) 

3 u r ttnterfn(|)un«| »on ^orfdate. ®as aierfaljren oon 
©to lba (3eitld)rift fur anotytifcbe ©Ijernie, 1864) jur Seftinimung 
be§ 2Bnffergef)QlteS ber SBorfdure burd) ®r^i|en mit 4 3;f)eilen Soraj 
ift nac^ §. ©i lbe r t (Stepertorium fiir nnali)tifc§e ©f)emie, 1885) bei 
fS^Ortontliiirf un i t (^Avni>foK(iitvo Mtffi+ iii>vnioviS(irtv ^ v livivtrtf V\/irtOrtow 

1,05 g 2tet;fa[f in cine 5ptatinfd)nle, glitl)t nuf bem (Seblnfe 6i§ jum 
bleibenben ©eroicbte, iibergiept ben ^alt mit etroa 10 co SBaffer, riit)rt 
2 g sBorfnure mittelft eineS ®la9ftdbd)tn§ in bie .̂ nlfmild) ein, fprifet 
ba§ ainbaftenbe juni ©cbaleninbalte unb bampft nuf bem SBafferbabe 
jur 2rodene. SDann roirb crf)i|t, anfnngs mit tleiner, fpoter mit 
ooffer ^lamme, imb juleljt, um bie nufgenommene ^oblenfaure px 
oerjagen, nocb 5 SRinuten auf bem ©eblafe. 3)er ®eroid)tsoerIuft ift 
3Baffer, bei ber togtanifd)en Sorfaure SBaffer unb 3tnnnonint, roetd^eg 
lel̂ tere felbftoerftiinblid) Bcfonberss crmittelt unb in Slbjug gebradjt 
loerben nutp. 5Proben oon tos!anifd)er (I.) unb taIifornild)er (IL) Sor= 
ffturc batten folgcnbe 3ufnntmenfe^ung : 

I. II. 
aijaffer 42,03^ 45,29 
UnlbslicbeS 0,96* 0,22 
aimmoniat 1,23 — 
^Jatron unb Ralx . . . 0,72 1,01 
talf 0,40 0,47 
aitagnefia 0,83 0,15 
(gifenoEi)b unb Sbonerbe . 0,28 0,07 
61)lor 0,06 0,97 
©d)roefelfaure 7,04 1,17 
SBorfciure 46,47 50,87 

2lb ©nuerftoff fiir 6()lor 
100,02 

0,02 
100,22 

0,22 

eCcftrifdje SJrai^tfcilboll^n. 3n 9Jr. 31 oor. Qa^rg. beS 
„6entralblatteo fiir Glettrotcdjnil" roirb eine Eorrefponbcnj beS §errn 
S. 2)eiut)nrb, Sonbon, gen 28. ©eptember 1885, „iiber 2:elpt)er = 
Sinien ober ben transport oon Soften mit §ilfe ber (Sleftricitdt" 
mitgetbeilt, roie Beren Gonftruction in ber ©pecialauoftcHung ber 
2eIp^erage=6ompani) Sonbon jur 3tnid)auung gebrad)t unb aud̂  nfe 
grb^ere Sinic in ber yidi)( oon Sonbon auSgefii^rt roorben ift. 

35ie ^hii biefer S r̂anSportroeife fam juerft oon bem im oorigen 
3a^re oerftorbenen ©lettriter ^^leeming Qenfin, roerd)er init 
31i)rton & *Perri) ba§ fogenonnte 2etpbernge=©i)ftem ju conftruiren 
begann. 

S)er ©djroerpuntt biefeS ©yftems berufit barin, irgenb ein nus 
lleineren ©tiiden beftebenbeS 9J?aterint, roie^rj, ^oi)len, @rbe, ©teine 
u. f. ro. mit einer ©efdjroinbigteit oon 5 JJleilen per ©tunbe auf 
grbpere (fntfernung 5U tranSportiren. ©teigungen oon 1:8 finb ba= 
bei juloffig, ftdrtere Suroen ju iiberroinben unb fonftige SBort̂ eile 
ber gerob^nlid)en ®rabtfcil = Suftbnt)nen ju cneidieu. Ser jigflengug 

—aiiib uuii eiirei" ttia Socomotiue bicitenbou Gocuiibiwfe^ntiJHe-mit auto, 
nmtifcber, eine beftinnnte ©efdjroiubigteit regutirenber Sreiiife gejogen. 

S)ie in ber (Sraffdjaft ©uffer in ®Ii)nbc nuf bem ®utc be§ Sorb 
§ampbon gebante 2elpfierlinie ift bie erfte grbjjte bernrtige Sfnfage. 
©ie rourbe ©nbe October oorigen ^abi'^^ erbffnet unb bient gunt 
2;rongport be§ bort jur CJementfabritnlion geroonncncn 2bone§. .^um 
Setriebe ber ^rimarbi)namo (oon-91. @. g rnmpton & 60. in 
Sonbon) bient eine Socomobile. ©S toerben bort 

1400 kg 3;()on in einem ^na,e befbrbcrt, 
©aju tommen 430 „ ®erotĉ t ber erforberIid)en 10 ^rudio unb 

[ 140 „ ber Sofomotioe. 
3ufammen 1970 kg. 

3)iefe roerben mit einer )ned)nuifd)en ,'î raftleiftung oon 3 ^ferbc= 
ftnrfen beroegt. 2)ie 19 ram ftnrte ©tromleitung beftet)t nu§ Seffemer= 

! ftobl. — Uel)er bn'S Stnbcre mu| auf ben ®ingang§ errodf)nten gtrtifel 
oerroiefen roerben. ' " (58erg -̂u'. ,§iittenm.=,3tg.,i 

®tn i^ab^aitet '^abtifiOfOtn^ttm, ber nuf brei ©eiten 
I oon ©ebttuben umgeben war, rourbe obne ©efdbrbung ber (e^teren, 

bem „®ngeeneering" jufolge, in ber SfBeife unigeroorfen, bnf? mnn ibn 
! auf ber ©eite, nacb roeld^er er ftiirsen folltc, juniid f̂t anfc^nitt unb 

mit frnftigen ©treben unterfing. Unter^alb berfelben ftemmte man 
bierauf baS SDinuerroerf foroeit f)erau§, bag ber ©d)ornftein nur no^ 

! oermiige ber ©treben ttufred)t ert)aiten rourbe. SDie §auptftreben 
I roaren etroa in ber SJJitte mel)rfacb nngebof)rt unb mit ^petroleum ge= 
I trdntt, roel(^e§ nac^ 33eenbigung ber ©temmnrbeit nngejiinbet rourbe. 

®a§ 2lbbrennen ber ©treben foil ben ©turj in ber erroarteten 3iid)= 
tung beroirtt baben. (©eroerbebl. f. b. ©rogberjogtb- .geffen.) 

^atent-^nmelittn^en* 
g&t. X. a)f. 4178. 3lnttie6gmec^amlmus fiir Soriftedjmofilinen. 

aJliillet in Semmin. 
XIX. D. 781. Sto^oerbinbung file tranlpottable eifenba^ngeleife. -

iWar Otcnftcin in Setlin. 
L. 2B. 3818. Sfibrollen = ailitnebmer fiit .SoQetfteine. — 3fot)n 

Surgcr aBating in 3^ero:g)ott; 58erttetct; SBtqbgeg & (So. in 
SBetlin SW., jtoniggta^etftt. 101. 

LXXX. 6. 1843. Slbl̂ mnucboorticbtung an tontinuitlid^en Stennofen. 
— 3. §. Sol)r§ in Samburp, Sdjroeincmattt Sir. 7. 

— S?. 3461. SBerfabren jur ^eiftellung tiinfi(ic6tr Stetne fiir Spieb 
o i I i . . n > d , . r ^fifrfior ^^Mvnoiiio^ 
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fUiiicrtifti). 
„2:rieb Si) Sire." 2t SBorf on 6bino 

fainting. aSon <B. ©. gractcltou. 
aSerlag Bon ®. Stppclton & So. SJero 
g)ort 1.2 — 3 Sonb S i r . 1886. 

3n bem Oorliegenben IBcrfc bat bie 
aSerfofferin, eine S)ame au§ ajfitonutee, 
ibre reicben ©rfobrungen iiber^orjetlnn; 
iWalerei niebergclcgt. ©§ unterfdjetbct 
fid) in bocbft bortbeilbafter 2Betfe oon al= 
lien btSber iiber btefen ©cgenftnnb erid)te= 
nenen SBerfenburcb fcine @rilnbti(bCeit, 
feine tnappe unb babei bocb tlnre 
©pra(be unb bie geioiffenboftc 9lnlci= 
tung bie e§ gibt. aCBabrenbbie a3crfnifc= 
rin mit toabrer aSegeifterung bon ibrer 
^unft fpricbt, uerbeftlt fie bod) nid)t bie 
fecbwierigfeiten, toelcbe mit ber Slugs 
fiibrung berfelben ocrbunben finb. 3u= 
gteidi fiimpft fie gcgen ba§ aSorurtbeil 
an, bttB nur bie mit iiJJorfen altberii6m= 
ter gabrifen Betfebenen ©egenftanbe ber 
S8cad)tung toertb ietcn unb rocift bnrauf 
bin, bnBPtele neue gnbritenmit ben al= 
ten nuf gtcitber ©tufe fteben, ton§ @e= 
fd)mnct, 2lu6f iibrung unb @iitc 'i)& SKn; 
terinls aitbetrifft. Xrieb bl) Sire ift ba= 
Ber fotoobl bent ®itettnnten, U)te ,bem 
Socbmnnn unb aimateur beftcn§ ju* em= 
pfeblen. 

3n beraKontagSnummer be§ „$erolb" 
crfcbeint Bon einem gnibmnnn, bem JUê  
bncteur ber in Serltn crfdjetnenbtn 
„S:boninbuftrie= Settung" eine eingeben= 
be, botbft intereffnntcSBeipre^ung obigen 
SBerteS, nuf bie wir biermit unfere 
freunbltiben Seferinuen unb fiefer auf= 
mertfam mncben. 

aSon ber SOtttmautcc 9fJeW§ ©o. cr= 
bielten Wir: 

„£)tto ©pnmerS SHuftrirteS ©onber; 
fationg = Cejitort fiir ba§ aSolf." !Biefer= 
ung 57. 3tuftagc 2. 2)er 3nbalt be§ 
Bortiegenben ^^eftibenS erftredt fid̂  Bon 
„6otbn!i"bi§„eorbe§." 

„3)ie Oavtentnube". ^auftrirte? Sa= 
milienblatt. 6cft 6. Sabrgang 1886. 

„Uebcr Cnnb unb Wttx". Stttgemcinc 
SUuftrirte Seitung. .^cft 12. Salrgang 
1886. 

„S)eutfcbe ^Huftrirtc Seitung." §eft 
15. Sabrgang 2. 

„a3unte 35Bctt." 3Jo 1. Sabrgang 1. 
S)ie Bortiegenbe DfJummer biefer illu= 
ftrirten aSo^enfcbrift entbiitt: „SDic 
©ticfjd)tt)efter", Bon Victor 58liitbgcn, 
„!Bie Berfpielte grau" Bon 31. be ©0= 
lonne, „©ein teijteg Sicbt" Bon 3(. 2:ri= 
niu§, „SDie Sremben in gSariS." u. f. to. 

aSon a^id^ter a3rotber§ erbielten roir: 
„50!il»autce 3Uuftrateb". ®cr Borlie= 
genbe 2;bcil biefeS aSracbtroerteS entbStt; 
(liranb Opera ^oufe unb ©itp §al t ; bie 
S t . aSaul0 ftiribe; Slnficbt ber ©ranb 
Strmt), Bon ber fecbften ©tvafee auS ge= 
febcn; baS Dtetoball §oufc ajfonument 
auf bem goreft §ome jlircbbof; 'SM.-
Bsaufec, Bon ber £uppel ouf bem iIKit= 
d^eU; ajanfgebtiube au§ gcfeben. 

S8on ©ebriiber ^unatb, aJlitoaufee, 
erbielten roir: 

„aunatb'§ 9iomon Sibtiotbet." Sf̂ o. 
I.a3anb 1. cntbalt: „ein Sompf um 
@olb unb ®bre" Bon ©r. 3uliu§ ©0= 
narb unb „®er ©cbarfrid^ter" Bon 21. 
©onbermnnn. 

ajon ©. Bidet, 19. SDe? ©treet, S êttj 
Sort, erbielten ffiir: 
„3JobelIenfd)afe". ®in Unterbaltungg; 
btntt fur bie gamilie. $eft 7. 3abr= 
gang 27. - - . ^ 

aUo n e . ©teiger & So, gfJelD gor!, 6 " 
' ".n'ttn: , ' ' 

"©te S)eutf4en in ©tnatc D^-" 

i u.,vbridi ^app. 3 i b e m Bb„..„-..- . 
..t erften Sbeil fdjilbert ber aScrfaffer 

bie 3Iu§breitung ber beutfd)eu Sotonie 
big jum Sabre 1725. 

„a)Jurtbarttid) §eitereg." aSon Sort 
aibler. ©ed)g Srjciblungen in fd)roabij 
fcbcr aWunbart. 

„©pattpit5e unb Sronfbciten" Sin 
aSortrog getjnlten bon ®r. 3 . ©t^mitt 
in bem „©eutfcben @efellig=S[Biffenfi%aft= 
lid^en SBercin Bon SJett) g)ort." 

„Report on the Examinations of 
Beef" ^eraugegcben Bon ber ©tote 
Board of Health of New York. 

„Alleged Adulterations of Malt 
Liquors." aSon ®. Sbomann. 

SirieKaften &e« „f?rttttili«tt»reti -

2. aSir roiirben 3br (Sebicbt 6rin= 
gen, locnn ©ie ben @d)teier ber 2tnon^= 
mitiit fallen laffen tooHten. 

@. ©. SDttg @eneral=Sl3oftamt bot 
no(b nicmalg ttebcrfcbiiffe ju Oerjeicbnen 
gebabt. ®ic Untcrbilonj betrug im 
Bergangenen ca. 9 ajJibionen — unb 
bofft man biefelbe in biefem Sabre auf 
en. 7 aJliUionen S)ollarg berabbriirfcn 
ju tSnnen. 

SR. ©ie fragen: 3 n toeti^er ©egenb 
ber Siifte tlcinafieng befinbet ficb bag 
K ' a r p a t b i f c b e SKcer , in ber So= 
lofe Bon Stbobeg ftonb? aSir bebauern 
Sbuen, bie Slnttoort bierauf fc^ulbig 
bleiben ju miiffen, Berweifcn ©ie jebod) 
an ben ©eograpben be§ „6bicagoer 
©nbfini", ber Sbnen boffcntlidi bie 
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(Sei-jtiiuDet son (Jr. 3ocol) ITtiillet im Sabte 1868. ^mffid^e Jeiiung Sebacteur ijjrof. y ie j . Sdjmibt in So burg. 

fur irii ^frbanii krramifdjcr C&eiuerkc in JJcutfdjlanir, Iren ^ttbmiii ber 6la9tniiu|lricllen 0cutfd)lanii9, ben Herbanb ber 
aSpfer unb ^fenfabrihanten M- "nb iĴ rflpreufjcna, ber ®opfer;i-^rnifaoeno||-enfd)aft unb beren neuu 5ectionen, ber (Slas-
jgerufsoenolTenrdjaft unb beren ficben ^cctionen, ber ^fabriks-^irfonale 3Beut|-d)lanb9, ^Oelierrtidj-Kngarns unb bra ^uslanba 

unb beren leifeunterCutjungs-^erbanbe. 
^ - f rr^eint !«>«» ponnerstafl. -<Hg _ , 

2lbDimement«»)reife: 5Durcb bie 5Uoft bejogen iu ®eutf*tanb unb Ocftetrti({, („,it i(joftouffcl)lag) 3 IReicfegmat! bag Ouartal, biircb bie SHebactton 
Mrect unb pofliret unter fiteusbaub bag Ouartal 1 ©yemplat 3Ji == 1 fl. 80 £r. b. ai!.; 5 unb mebr Sjemplare unter e ine r «breffe bag eiemplor 
u. Ouartal 2 .4 = lfl . 20 tr. o.Sffi. gur bag Slug I an b btrect unter Sreusbajt, tag ©f emptor u.Cluartal 3..« 5 0 ^ . Snrcb ben SBuct̂ aubel 3..« bag Ouartal. 

3 n f e r a t c : ®ie eiufpaltige SSorgigseile 2 5 ^ = 15 tr b. 2B. - 3nferatenou?tti|,e, ttelifte ni*t f jo tef lcnS SinStogS einlaufen, li»nne» in ber brtreffcnbcn 
aBoiftcnnMmmet teme SHujnoStne me^r flnnen. aUe «ctrage fuiB trance uni priinumerando erbcteu. 

Ilnwenbttttg bet ^adfeucrmig 
fiir btc ^txami% in ^ammexofen unb puflfefo'dy 

SJon (Seorg 9)ieubt)eini. 

(E*lii6.) 

lie qualitatiben Seiftungen beg ®agfammerofeng laffen fid;' I 
Berftdnblicb n i^ t in abnlidier 353eife burd) S'ffern, ioie { I 
jiiglicb be« Srennmaterial=Serbraucbeg gefd)ab, jur 3lnfcb> 
bringen, ba jur Seurtbeilung berfelben in jebem einjelneni 

;ine genaue i lenntn i | ber betreffenben gabritationg=a}erbdItniffe '• 
fein roiirbe. ®S lonnen baber l)m nur bie bfluptfdcblid)en 9)Jc! 
angebeutet U^erben, meldie biefem Dfen aucb in biefer SSejiebuuil 
beutenbe SSorjiige gegeniiber ben meiften birect befeuerten Oefert| 
miubeftenS pollige ©leicbfteHung gegcuuber ben beften berfelbetjl 
leiben. SSor 21llem luirb jebem 2;ed)uiter ftar fein, ba^ bie 1'% 
21ugfd^lie|ung ber 3lfd)e aug bem mit SBaaren befe^ten SBrenn: ^ 
unter aEen Umftdnben jur 33crminberung refp. 33ermeibung Bon Slug 
toaare beitrdgt, am meiften naturlid) bei foldjen SfBaateu, roeld)e 
mit ber Svlnmme in Seriibruna lommen unb beren SBertb babei ,N 

^icblhbertrei en in\cic\m luuD. ^^etc f " » 9 ; / " " ' , " ' j ' ^ „„j, „ic[,t im ttoctcneu 
v;ebriii*eru ;,« finben flembut futf, ft J U « | « '̂  f̂ ,. ^ " V i g Sltcliergemanb, 
'Xom (Dirb bier alleg uotflehagen be « " " / ' ; ' ' \ i ^ X ^ „„^ nllc J^atben nut 

be(o,be{-er S^etoming auf bie «rt ^""'Ij^^ «';"'^;'f;*; i ' ^ 1 ' b ^ ^ 

in liibfdiein Wuntirnct jieren bag intereffante «nct). 

^etfottAl=3(noeIed<nf)eiten 
it̂ iDiME linn DIP yinriiniuria noTt emer 
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REVIEWS 
•"•The rottcry Oazfitte". London. 

Tried by Kire is (lie tillc of u work on china 
^aiming by Mrs. S. s. Krin-kelton of Mihvimkee, 
Wisconsin, United Whiles, and publisliod by 
MessFK. I). Appleton & Co., New York. The work 
deals wilh every department «f ihe work of 
«'hiua-p«iiitiiit?, bnt Mrs. Frackelton writes, of 
tMiirse, for ihe lar^'e seetion of umatetirs, a class 
very mncli larger in America than in thin 
*'ountry. 

There arc twelve? coloiired plates of flowers, 
birds, siiells, and oilier form^ of decoration, and 
we think we haie not seen liner specimens of 
colour-priiitiiif; ihan those in tliis work. The 
letterpress and wood-eiigravingw are alsii bennti-
fiiUy priiiteil. Mrs. Frackelton has written a 
Work invaluable to iimaienr china-paiiilers, and 
ishe, in conjunction with her publishers, ma '̂" 
congratnlate themselves on having produced a 
work the most superb and comphMe of its kind 
ever published. 

* 
Anunaire tie U Vprrorie & tie la C''r«ml(|nfi, PartK. 

Nous iippreyions dans tonto sa valeiir legrand 
travail q n u n ouvrage de ce genre a donne et 
Vadmirable maniere dont l'auteur en ete» tir6e, 
itinsi que le soin et Felegaiice a]>portes par les 
cditeurs dans cette publication Id mcilkurc que 
uouA avoiiA viir jui^<iii'i\ preaeat pirb'/Of aux Etat-t 
l/im liiir I' HHfH ({'• tlfTDnitiiiH de porcclalm; ct qui 
doit certainement reiidre desservicesautant polit­
ies decorateurs enx memes et pour les amuteurti. 

IA> Directcur, CAMILLA liorssET. 

* 
Ann der Berliner Thonindnstrie-ZeitiniK.'* 

Kin neuesWerk tu-ber Thoiunalerei in engli-
ĉĥ *r Spraehe. desseu \'erfasseriii eine Anicrika-

neriii. Mrs. Frackelton, ist, liegt uns zur Heur-
theiliiiig vor, niid lial nach eingehender Durch-
jiiclit uud wegeu seiner Kigeuartigkeil unsderart 
inieressirt, ilass wir Ije^^clilnssen. unseren Tvoserii 
einen skizzirten Anszug uns diosem iiicdit nur 
filer Amafeiirs, .sondern auch fuer keramische 
Halcr von Hernf werihvollen I'uche vorzulegen 

*'(Tepruel't dnrch Feiu*r" wuerde zu deutsch 
der Titel dieses iinchcs hei-^scn, wenn ein deut-
xeher unter dieser Titelf'onn ein liChrbiuh fuer 
i'orcellanmalerei veroeffeiitHcbte I>ie Origi-
nalitaet iu der Behamilung, die cigenthncm-
liclie Zusammenlegnug des f l̂oites im Vergleich 
xu nnseren mehr meihodischeii Lelirbnechern 
isi fncf" uns non, tJieilweit'e fogar imp<inirend, 
nnd wirsind der Ansieht. da.ss das Werk unch 
bei aiideien Deiirthrilnngen di*' "Fenerprobe" 
beslehen wird. Mussdoch die Verfasserin selbst 
•lie "Fenerprobe" bestaiiden haben, deiin Mrs. 
Frackelton ist in bedeutenden Ateliers in Paris, 
Ijoudon. u. s. w., geschnlt, gegcnwacrtig liihabe-
lin einer I'orcellan- und Malnlensilienhandlnng. 
verbunden mit DekoriitiuusaTclierin Milwaukee, 
Wisconsin, Ver. stauten Amorika, und hat fuer 
Ihre Arbeiten anf verschiedencn Ansstelhmgen 
die ehrenvollslen .Xnszeichnuugen erhiillen. 

Bei all der Kuehnheit, wie sie einer Ameri-
kanerineigen isi, nnd mit der die Verfas.'^erin 
IhrenStotV im Verlanre d o Workcs behandeh. 
lieginnt das Vnrwort des HuclU'S mit einer ge-
wissen Beseheidenheii, indern Mrs. Frackelton, 
selbst auf die r;efnhr bin, als ein neuer Piogcnes 
in Pythos zu ersi-heinen, es wagt, ihre Frfahrnn-
tren als einen kleinen Pcitrag zur keraniischen 
I.iieratur zu veroeirenillchen. In den ersten 
Kapiteln nebor Technik, Farbcii, ].ehrmittel. 
y-eichneu, u. H. W. docirt aber die Verfasserin 
mit :iller Ornendliohkeir indiekVinsten Details. 

-hxier Lehrer der keramischeu Malcrei 
wuerde wohl hierin noeh etwas linden wasersei-
jien ychuelerinnen so eingehend zu lehren ver-
wjicumt hat. Diibei i>̂ t der Stoff in tiiesem engii-
seheii Werke vielfach iu hiUnoristischer Form 

vorgetragen und mil origineUen Iteihpielcn ati.i 
den eigenen ersteu Stiuiien. sowie mit Citatou 
aus alien und neuen Spraclien PO reichhaltig 
durchUochlen. diiss wir in die Kage kommen, die 
grosse Belcsenheit und die .^prachkenntniss dic-
f»er Diimezu IkewundtTu, Abernnniitlelbarnucb 
einer soUlieu Keilexioii werden wir wieder in 
den Lehrgang hineiugefuehrt nnd zwar in der 
praklisclieii L'ebnng, farbige (irnende zn legen. 
Damit iudcss die Schuelerinneu der vielleicht 
orwachcTiden Furcht vorden .Schwierlgkeileu der 
ersien Stndien in anzieheiider Wiise enthoben 
werilen, wird ihnon znnaechst die Iteschaflung 
einer Maluniforni empfohlen. Diese besteht an.-* 
einem Kalikttrock oder einer f^eliuerze und ist 
Form und Hchniti- diesi's GewandcK bis auf 
Laetzcheii luul Knoepfehen wo geuau angegeben, 
wie dies in der BeKleiduugsfrage von Damen 
steis geschiehl. Ho ausgernostel, geht esandie 
Anfertigung des Fuderbentels, desscn Hersiel-
luug und Anwenduug aufs I'raktischste erlueu-
tert ist. Hierau sehlicssen sich die verfichiede-
ueii MethodeJi der Jteservagc u. H, AU 

In dem nun folgenden Kajdti'l ueber die 
Pinsel nnd deren Pliege linden wir die versehie-
denen Formeu derselben mit Angabe ihre.-* 
Zweckes aufs Dentlichste illnstrirt; am Hchlusse 
dieses Kapitels zeigt uns eine Illustration eine 
Partie alter, verwahrloster nnd verstauchter 
Pinsel.fin eiueni Biudfaden haengcnd; die Ant-
wort auf die darnnter ge^etzte Frage einer 
Schuclerin: "Warum kttnn ich meine- Arbeit 
nieht so aiD^ehnlich lierstellen, als Du die 
Deine?"—" Darum '." 

In dem Kapiiel nober das~ Umracndern der 
Tiissen, Teller n. s. w, sagt die ^'erfasserin: 

"Aeller als die Pyramideu ist die ToepiV-r-
H<'heibe, so wichtig aber eine Naehmaw^hine Im 
llaushalt, ist die Prolilirscheibe fuer den I)ekor»-
teur."— 

Bei dieser fielegenheit wird auch die neue 
verbesserle amerikaiiische Form mit BelbFtstell-
vorrichiung und bcsonderer Ilaudstiietze (Al-
liug's Patent) cnipfohleu, die nacli Ansicht dt-r 
Yerfasserin alle iiebrigen I'rolilirscheiben in deii 
Sehatton stellt. 

In einer Husfmhrlitdien Abliandlnng ueber 
die chemische Darstellung der Metallpraeparalc 
des (ioldes, Silliersn. f. w, fuer Porzellanmalerei. 
ueber das Dekoriren mit denselben, sowie ueber 
die llervorbringuiig verschiedener Klfekte dureh 
Faerbnugen, (Jraviren und Pcdiren ist zwar die 
noelhige t'nterweisnng gegeben, doch will die 
Yerfasserin die Amateurs nieht veranlaHsen. 
diese l>arslcllnngen selbst vorzunehmen. Kie 
moei-hti'U foiKt vielleicht. von einem aehnlichen 
Missgeschiek betroffen werden, wie csbei einigen 
Priesterinnen .der Knust der Fall war, dieaueh 
"tiold mai-hen" wollton, aber in Folge der true-
ben Erfahruiigen CM nie wieder vcrsuchten.' 
Den Yorgaug erzaehlt die Yerfasserin in Hebr 
hnmoristischer Weise. Derselbe ist wohl nur 
wegen der Knrzweil derSehueleriimen erfunden 
nnd wirklich In-lnstigend; wir bedauern nur, 
ihu in dieser Skizze auch nieht oinmal annaeh-
ernd wicdergeben zu koennen. Fumittelbar au.s 
diescm "Spaesschen"' geht Mrn. Frackelton wie­
der in die cruste docireude Form ueber, indom 
8ie in erschoepfcndcr Weise alle uebliehen, auch 
die nenesten Pekorationsmittel wie : Aet/.ungcn. 
Ueliefvergoldungeu, farbige Bnuizen, >lrojtil-
uud Juwelcndekors crlaeutert. 

*'jg Wie bei alien Einrielitungen in dem Ate­
lier der Mrs. Frackelton di<' besten Krfuhrungen 
undYerbesserungen zur Anwenduug kommen, [<u 
auch bei dem Einbrcnneu der Farbeii, daa dureh 
(Jasleueruug geschielit. Kiue Reihe HoleJier 
MutTeln, wovon je<le einem bcsonderen Zweeke 
dient, unil jt^Ie ders(*lbt'n einen eigenen Nainen 
traegt, stehcn mit einer besonderen Uaflleitung 
in Yerldndnng. Itie erste derselben fiiehrt den 
Namen "George Washington", eine andeTeb*}i.sKt 



"Mirovur Clevelund", tlie groewste "Jundjo"' be-
uaunt. !.sl iiu coiiliiiuirliclienBetriebe, wachrend 
•die kleiuste. "Toby" l)enannt,'tragbar nnd mit 
t'incm (Junimis(!hlauche veiseheu auf dem Ar-
beitsiischo zum Fiinbrenneu von i'robeu nnd 
kleinereu Malcreieii veru*ndt wird. ]HT 
Schlanehkana an jedcn <iu^hahn angeschraubt 
werden. l>ie Koslen yind 'luf drei Cents pro 
.Stuude herechnet »vid die Yerfasserin 8chaetzt 
die Clastenerung hoch, indem hie ticherzweise 
diese mit tjemiieutigen Telegraphed, diefruehcre 
.Miiilellioheizungdagegenmit dem alien Postrvi-
ler vergleiehl tiia. Fine groessere Illustration 
.^miSchlussti dieses Artikcls zeigt uns auf einer 
Trcppe eine Grupi>o junger Maedchen in dem 
Uleldsameii Cali(;orocK, wie hiie die bemalten (Je-
geivstJtendo l)ehutsam aus den Ateliers zu der 
^ro.ssen MnfTel ".Inmlai" briugeii. 

Fiuem lierichte ueber Faehschulen und deren 
T-eistuugeii tV)Igt eine historisclie und lechnolo-
gische Abhaudlung ueber Porcollane und Kunst-
toepferei aller Yoelker, mit vorzneglicheu Ab-
(dldungeu hervorragcnder Krzengnisse der be-
ruehintesleu Manufiikturen. 

Naeli diescm beginnt imn der eigcn liche 
MHhiuii;rrleht in ilcn verschiedcnfTi Fnechcrn 
in gelreunten Kapiteln: zunaechst nut dem Ma-
lenvoii Bhteltern nnd BluetluMi in Kisenrothund 
in Blau zur Uebung in der Piuselfuehruug. Co-
lorirle Tafeln euthalten die gut'durchdachten 
StuditMiformen. Diese Dekoratiousarbciten sloi-
gerii sich bis zu den feinsten (i(dd- und Farben-
bordneren nnd liosctten, wofuer ebcnfalln ge-
jiehm'i<;kvollu Muster heigefuegt sind. 

.Mehrere Tafeln mit Heepllanzon, Muscheln, 
BInmen, \'oegel, l^undschafleu, Koepfcu. s, w., 
jilles in hnel>s<-heni Farbendruck hergestellt, 
veriiuschaulieheu die iu lehrreicher und dabei 
nieht Irockner, sugar wie schon bemerkt, iinter-
haltender Form gegebene I'nterrichismethode. 

(iniizhf^i>n<U'.riH.U.r Aiihuje. xiiid Dnrchfachruvg 
din^i-.A Tfif.iU.'i //u/i'.sw ;* wir upftrre voile Aiurkeninmii 
tiu/^KItrrr/mi, vn<t ko'Unioi wir J(dfin, d'r i^irh fua 
<ifi>. IJnUrnvht in dir l^orvi'lliViimnlrni an Wrrkiii 
^.iH/Uarfif'r Sj>rai:/i'' br^chaffin 'iviU, (//'.>r Arb':it drr 
.i/;'.̂ . .Fzackf'U'm mil alUr Watmie t'lupjthkn. 

"'Sprceh - Saal". Orf/an dir J'orzdlnn-, fUtt.^- imd 
Thoii'iui'irfii- bidiidrtr. Hrd-iwU "r Wo/. ^UtJ 
Srhiiiidtiii I'ohiira:, l^eiitsrhland. 

Kin stattlicluTsehoen gedruckier uuduusge-
^(tatieter (iuartbaiitl ueltcr Porzellan-Malcrel, g<.'-
>;cliriebeii von einer amerikanischen Dame iti 
Milwaukee, Wisconsin, welchc eine Handlung 
fiur Porzellan, Porzellanfarbeu uud eine Malerei-' 
.VuNtiilt fuehrt, nachdem dieselbe in Ptiris und 
London sich i)rakUs(rh ausgebiblel liat. Bei 
aller (Jrnciidii<dikeit dî r Kenntniss der versehie-
^iMcn-ligeii Decoratioiisiechnik die Mch in der 
viugeheiidsU'u Behandluug zeigt, hat die Yer-
fis.^erin eine Form gewaehlt, welclie f\t'n auch 
in .\inerikti weit verbreileten Liel>haberkreisen 
/.us;ig,-u wlTd. ".Tede .stTongc Mettiodik, wie wtr 
'iie-̂ i.-llio an den l,ehrbuechcrn zuthideu gewohnt 
-iiiid, ist h i ' r vermieden und nieht im !ro(;kenen 
Tone win! hier alios vorgetragen tjei aliertirnend-
lichlceit. Dart Ateliergewand, (He I'rolitscheiben 
nt.'uer umerikMinscher l-"orni, die Pin^el nnd alle 
Fn-'J.)eu mitihreu HindenuMelu sind eingehend 
!>e-(nrii'beu und alio fein'-'tui Ycrweudnngsatten 
djf t-ehriischtMi Miitel sindiiiit Jiereingezogen 

];in Fr/aehlungston durchweht das Canze, 
<"'>-^ciich'.eii von Frfolg nnd Misserfolg, <'itute 
^us !.lien spraeheu, poetische Auregnngen sind 
•<'inge11ochte[i nnd verlcihen dem Bnche eiu ganz 
besorideres (Jepraege nieht obne lid/.. 

Ansfnehrlieh ist auch das Kinbrennen der 
'''»r'i-'U liehaiuii^lt, der Tilcl des Buches "f_;e 
i'lu 'fl (Frprobf) im Feiier" veist ja schon mil 
besoaderer Be'onnng auf die Art der Farben, 
imemlich nutdio Miihnelfcdes Fcners hin. 

\'rrsrhittUii.f Mnffrln, jeue init yavirn, tvcrdcn 
r>. it '; [.t pfbramd.^ fi'' S'T Brfnnsfoff vird als der bc><ir 
jjf^ •'•lil'lfft und dlr k''i4rii .^iii<l btrfclmtt. 

/ahlreiche .Vbbildungeu, historischeToepier-
arlieilcii, die Werkzeuge uUer Art, Musterv(trla-
geti in hueljschem Pointdrnck zierou das iute-
re.s.s.iuie Bm;h. 

••Crockery and OtaMN .lournal", >ew Tork. 
We have had crockery taaiksand ehinitpaiu-

ters book« engalore, but Mrs. Frackelton, of Mil­
waukee, comes out with a new V(dnme i>rinted 
by Appleton it i'o., which is really the champagne 
of China-pain ting literature. 

The pages arc impregualed with suuKhino 
ami cheerful gossip pertaining tti the colours, 
luri 'sand kilns wbich relieves Iheni from the 
prosaic dullness wliieh always arise.** from an 
etlbrl lo describe processes so ditlieult. 

, '-Tried by Fire" is thet i t le of this entertain­
ing, poetical, and artistic Volume. Mr. D'ivis, the 
Anierican designer of the now celebrated Ilavi-
laud White House Dinner Service has written tho 
following characteristic letter concerning ii:— 

Sutisd Lake, jit^bin-y Park, A'. ./. 
Dear Madam:— 

"TrifUby Fire'' t> m vniqnr. aif it it* f-xeellei-ht. 
The. ,'f-ri/ clrnr and iiiUT'diiif) vianmr in whUth yow 
iu.i,'e gtiicroiif^hj impa.rU'd to thoiicpersom^ intifeUfA in 
crramit; art, the knowUdf/e nhieh your lonq and prac­
tical experience makes tHpcciallij ralvihle, will, I hope, 
be iiH fuUji a$)f>rceinled by tmm who hax^e not the 
p}fiott*tre ^^-a^ i*fr^m<il aetfuniniaiwe aniluby-your 
friend 

7'heodore Ji. Ikiri^^. 
To Mrs, S. S. Frackelton, Milwaukee, 1F(>. 

From the *'Art .\niatenr", N'ew York. 
The handsome volume on the subject of china 

painting which lies before us would not cer­
tainly at lirst gluiico be taken for a techincal 
treatise either fnmi its title "Tried by Fire" or 
from iis cliatiy and facetious c(Uitents. But this 
does not prevent the writer from giving a. great 
deal of interesting information on the subject 
matter of the book, made especially valuable! 
from the fa(lt, that it is the result ot the practi­
cal experience of the head of one of ihe most suiv 
cessfni deconding works in the Fidteil States. 

It is a generally received axiom that "(iold 
cannot be worked "over colors" bnt the author 
linds no ditliculty in doing it Huccessfully, and 
i>x]>laius her method. 

F.fpcrudhi do 'ire draw the attevtion of our readevn 
to her fiiiipU' and in^jeniounprocf'.^.< of jirimj color on 
china b>i Hhnninatln'j 'jo.", and hrr kilns Unrejor. 

"•Pottery and (ilaNRwarelleportcr**.Pittsburg.I'a. 
Among ilie re<'ent contribuiions to ceramic 

nterature thnr have come uuder our notice, 
"Tried by Fire", a treatise on chintt I'ainting by 
>[rs. S. W. Frackelton of Milwaukef% Wisconsin, 
deserves special conHideralion. Fhe does not 
waste any time in preliminary observations but 
gets dowii to luT subject al once, starting ut tho 
beginning and progressing by ea«y and regular 
gradntion from the simplest steps iu the Art to 
tjie highest and most complex. The book in 
written in a clear and iiitelligFTde Mylc, without 
any intricacies of expressiiui to obscnire its 
meaning; and is as min-h as possible divesfod of 
those technical phrases with which itiany writers 
on art subjects are wont to befog the imagina­
tions of their readers. It is imended us H text 
book for thenseof amalenrs.and yet we dare wty 
that iirofessioiml decorators will find many 
things in its pages to interest them. 

'fo give au idea of the scojie of the wofk, WB 
epitomizeitslableof Ciuiteuts, giving the hearLn 
of the priucii»al subjects Considered, as follows: 
Colors: designs; hushing; grounding with Holid 
color: taking out ground for designs ; brushe« ; 
the wheel and its uses; gold; matting brushes ; 
burnishers; <'hasing; various ajiplicaiions of 
gold ; silver ; platinum ; bronzes ; ucids and how 
to nselhem ; jewels ; pearls; glass composition ; 
liquid ; bright gold ; lusters; gouache colours; 
a new process of enamelling cerimiic articles; 
lihoEogriii>hy on cliiuii; translers; printing; 
thing ; together with sej)arate articles on porce­
lain and pottery, and art schools and the c.nurs* 
(d'study therein. The author got-s into niinuto 
details iu all ilicse matters, leaving nothing un-
sai<l that is necessary to Inlly elucidate the 8ub-
jeet ;nnl witliout indulging m unnecessary cir-
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cumU)Ciuioii. ' Ihe work is wel l suppl ied wi th 
'^xf-tellcnt i l lus t ra t ions , exempl i fy ing the va r ious 
appl i fanccs a n d proeenscs enijjloyeii i n t h e work 
and tl iere a re twelve exquis i t e ly hiii.''hcd (•olore<l 
plates, g iv ing f iesigusof Va'riuns j^tyles of deco­
ra t ion , wi th full i i istrnctioiis fi,>r the i r app l ica ­
tion- Tho book is p r in ted on line paper wi lh 
large (denr t y j i eund i ts nKH-hiniieal fiuisli could 
not bo improved on. \Ve t a k e j) leasurc iu com-
t i ieudingi t to the notice of a l l interesied in the 
developirleut of tlie cerami*^ ar t . -whether potters , 
decorators or doaleis, fof th(-re is l iardly one, no 
m a t t e r how well informed, t l iat can fail to der ive 
Kouie benetii from a i)enisal nf its pages. 

•Mournal An Cerauii.sln ct du € h a n f o a r a i e r " . 
P a r i s . 

MM. Appleton et Cie, fie New-York, v iennent 
de publ ier uu o u v r a g e ' i u t i K i l e 7c/r(/, bij/ire tic. 
W. S. S. FruekelttMi Daiis ce voiunie. r i ehemen t 
relic et o r n e de uombitnisr^s plai iches coloriei^s, 
l ' au t eu r s 'occupe d o h i pe iun i r e sur porcela ine . 
P renan t u u a m a t e u r u ses debu t s , il lu i t r ace l:i 
Toie tiu'i l diiit suivre , ct chefche a ha te r les j i ru, 
g;res du <!cl>utant en l u i donu ' iu t des conseils, 
suggeres pa r u n e lonnue ])ra i ique ct do nom­
breuses exper iences p(M-souiu-Jle.i. 

Saus iappoi(er i<d tous le-stiires des nombreux 
chai)i tres qu i divisent cet ouvmge , nous juia-
lyserous sommairenicj i t le con leun . 

i / a u l e n r , en d o n n a n t l a g a n n n e d e s couleurs 
«|ui composent hi pale t le des peiul res sur jaircc-
la iue , i n d i ' i u e eii nif-me temii.s les qua l i i e s ei 
iVniploi de cluH'une d 'e l les , i le t f ib l i t les difTL'-
renees q u i ex is ten t en t re les c o n l e n i s des fabri­
ques fniu^aises, anglHises i t (illeniaudes, et ci le 
les teintes et les cas par t icu l ie rs dans lesquels il 
rj*( preferable de su funrnir chez les unes ou chez 
le i iiutres, 

11 ]>asse ensui te en revue les i u s i rumcn t s ct 
(ibjets necessaires uu pe in t re sur porcela ine • tab­
lier, p i n c e a u x en miir tre et. en verre, b run isso i r s 
«i'Mgateet d 'ac ier . tour , tampon-eii sole. etc. . el., 
^tl i u i i i quan t les qua l i i esqnecha<uin decesobjetfi 
doi to i f r i r . l a u t t - u r t ra i te eii meme temps de la 
mrtnir're <le s 'en servir. 

1,'or, avec lequel le peini-re su r i)orcebiine 
peut ob ten i r de si julis ctTets. occupe plus ieurs 
chapi t res d u vo lume »le M Frackel ton. J^es dille-
rentes (j iuil i teset esjw.'ces d'or, la manie re de le 
preparer et de 1 a p p l i q n e r sur" la porcela ine nn ic 
ou sur hi porcelaine. deja te inte , y sum louiine-
Hieut dOliiiieH et eipU<{ue«s. 

y i e n n o n t ensui te les r lcscripl ions sur i a r g e n i . 
la p l a t ine et . lc bronze; snr Ja p repa ra t ion , I'nsji^e 
et la qnnlif«5 do c h a c u n do ces m<5lanx au jioiiil 
de vue de la p e i n t u r e sn r jtor-cehiiue. 

P u i s l ' a u t e u r s 'occupe de I 'emploi rie et-r-
tniucs imi t a t ions do pierres precieuses ct> de 
IKTlesap id iqueespur la porce la ine a I 'a ide de 
ci inent viiriiiiible, pour aburder ensu i t e les cha­
pi t res i>lus ini]iort}iiils q n i t r a i l e n t des l u s t r e s ; 
lus t re d 'or ; lus t re de i»laiine, etc. , c t de la pein-
t i u e a h i gouacl io a \ e c des cou leurs o])a<)ne,s. 
IK'inturo Ires employee pa r les fabr iques do Wor­
cester e t d e Dou l lon 

Passant de Fa r t a I ' indnst r ie , M. i 'ritekcltoii 
decr i t l apho tograp l i i e , I c r epo r t dedecalconiani t^ 
et r imj i ress ion huv porct.'laine. 

Pui.'i illyn.ilbCr/iif4ioii dijilcilc de hi. cuti'soit de 
Id porcdnSii-C (t.pr6conis(, pour leu oiuatrurA, .vo/i 
.-ii/tili-nie de four an i/az, tiont ilprupu.-"' pln.'.'i.iiux 
ti/pcfi depeiiic^idinunsio/is. 

Tou.slos i n s t r u m e n t s et les o))jeis neeessaircr 
a n pe in t r e su r porce la iuo a y a n t e te deerit«, Ic^ 
di l lercntcs couleurKct l eurs qua l i t e s respective« 
a y a n t e ie de ie i iu inecs , la m a n i e r e <li^ j troeeder 
a y a n t e le iudi t [ue0, i ' a u t e u r cinujilcte son (.leuvre 
euf i i l sant s n c c i n e t c n i e n t r h i s f o r i q u e de la )>or-
cela ine ; et eri c( tmineucant H leufnui-e d<; cet 
a r t , il r emonte jusqu a uos jou r s et <ite, pirur le.i 
dilTerenls urlitdes de ce t l e indus t r i e , les lhbri(]ncj<. 
conleinporaiue.s qui oiVreut les mei l leurs pro­
du i t s 

_ A la fin d u volume, ])f)ur facili ter encore c d u i 
qu i veut a|>|}rtuidre a ]ieindro su r pon^ehiine, 
>1, Frackel ton donne plusieursiilanclM'.scohu ices, 
don t les dessins ct les yicinlnrt'S dcvenau t gra­
duel lement d'»]ilns en p lus diOiciles, c t }»assjtn( 
de s imples o r n e m e n l s a u x coquil lnge^, uiix fleui's 
et a u x o iseaux , j iour n lmnt l r a la lOie, doiv<'n! 
etro Teproduile.<i s u r porce la ine , en suivant Ici 
iustruct iouB donnees pa r l a u t e u i 

Tel est le re.sume d e c e HVTC Tried bi/.jire, jnn-
j r . Kra( keiion i,e sujet de la pe in tu re sur j)orc< -
laiiie y est tni ife I ' u r e m e u t a u point, de vue pm-
l i que : I 'ouvrage n ' a a u c u n e visee scienl i t iqnc. 
1/uutenr i fy chercl ie jias m e m e a ense igner hi 
pe in tu r e sur j io rcchnne sans le pieiiours , d 'un 
mai t re . mais seu lement , alnsi qu ' i l I 'expose (.hiii-
sa preface, u faire jiroflter le ]nibl ic de tvn es^.•ti-
et de sa longue exper ience , ct h ev i ter a insi n 
ce lui qu i dObute dans I 'art de pe indre sur )H)rc( 
la ine une longue sui te d'insnceeK ct de lui-
nieeorajjtes. 
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R'i'a.PRACKLlTON ESQ 

MILWAUKEE, WIS 

DEAR SIR 

Yturs ef the 17th inst t« Mr Ryckmann has been handed to us. In 

reply we beg t« say that we cann«t understand why y«u should not have re-

ceivd any acknowledgement ©f your former letters as we invariably answered 

the same promptly'. T^e exhibit forwarded by Mrs Frackleton was installed 

in the American Building,a special showcase having been made for it.As you 

say th s exhibit is not very imposing but none the less it is enough to 

give an idea ©f the kind of work done by Mrs Frackleton.The Jury of Awards 

expressed their regret that the exhibit was not more extensive,still they 

recognised its merit t® the exteatTjtfxaofcaxiilHgBarBMOfXwxaPKiiajk of awarding 

a bronze medal. This of course is merely an evidence ©f what might have 

been secured had there been a good exhibition that is t© say in the way of 

variety instead of the small case submitted te the jury. 

We w'll have pleasure iJi forwarding diplom a as sa®n as received and f 

you care t© g© to the expense of a medal please inform us and we will for 

ward your order to the proper quarter. Kindly instruct us as t© the dispos 

al t® be made ef your exhibit at the cl®se of the exĵ ©siti©n a d at the 

same time favor us with check for balance ef a/c enclosed 

Y©urs very trulyTHE AMERICAN PROPAGANDA 
-ii.»i?S. c. '"^ 
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f-*^^ SHIPPING INSTRUCTIONS. / ^ ^ 

Marks and Nos. (if any.) 

INVOICES, 
To Inmire prompt clear­

ance throug-h U.S. Customs 
the foUowIntr Instructions 
must be observed : 

For goods valued 8100 or 
less, miike two copies; send 
one to Ageiitsof the AMERI­
CAN KXPRKS8 Co, a t Ship­
ping' Port, the other to us. 

For goods valued over 
3100, f.mr (4) invoices are 
refiuired, each to be certl-
fled by a U. w, Co.xsuL. 
Send us one aud enclose 
one to Agents of AMRRICAN 
EXPRESS CO. at Shipping 
Tort. (The U. S. CoNSL'l, 
will retain the other two 
copies). 

Please ship goods, per order attached, and address packages as 

In Bond to m 
Care The American Express Company, The American Exw. 

..Agents, 

St., 



WTESTERW .UrigiOWr T E I - E G R A F H COMFAMY. 
21,000 OFFICES IN AMERICA. 

INCORPORATED 
CABLE SERVICE TO ALL THE WORLD. 

Thia/jimpany TRAXS3IITSand DTCtlVEKS messages only on conditions limiting its liability, whicliliave beeis. assented to by the sender of the following message, 
Err^rfcan be guarded against only by repeating a message bj,ek to the sending station for comparison, and the Company will not hold itself liable for errors or delays 

in tr^si^spion or delivery of Uiirepeated Me»sa<>:oii, beyond the amoun^ of tolls paid thereon, nor iu any ease where the claim is not presented in writing within sixty days 
aftqr ttyTmessage is tiled with the Company for transmission. ^.J^——^ 

3 is an UNKEPJBATE1> MESSAGE, and is delivered by request of the sender^uadCf^e c^ditions named iibove. . . 
T H O S . T. ECKERT, P f e s i d ^ f U a n d j 3 ^ e r a l Managre r . / (D ^ 0 . \ 

NUMBER > 

SlA 
KEC'D BY CHECK 

/A 189^ 
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Examples of Mrs. S. S. Frackel ton 's blue 
and gray pottery constitute the exhibition 
at the New Gallery. • I t consl3ts ot nearly 
100 different pieces, showing- a variety of 
graceful shapes ami the styles of decoia-
tlon. Mrs. Frackelton'a pottery is very 
personal; she has designed her vases, l>owIs 
and pitchers, shaped them in clay, adorned 
them with free modeling in relief and 
painted conventionalized flowers or ara­
besques upon them in blue. From tlie tirst 
symmetrical clay vessel on through the 
brilliant hard glaze to the finished decora­
tion, each piece is as perfect as a thorougli 
knowledge of the process can make it. 

Mrs. Frackelton has long been among us 
as lecturer, teacher and authori ty in pot­
tery, and this being the iirst exhibition of 
some years it should receive the attention 
of everyone interested in the art . Those 
who enjoy artistic pottery will find much 
to divert them in the working out of poetic 
ideas, sucli as the inverted torch of a 
candlestick with loose poppy stems twin­
ing round about and lieavy headed popp 'es -
modeled freely about the base. There are 
many pret ty conceits of various kinds and 
tlie show may foe looked upon as thor­
oughly representative of the "Blue and 
Gray Pot tery ." Mrs. Frackelton and Mrs. 
Hall will serve tea and make guests wel­
come a t the opening Monday afternoon. 
At the same time a collection of illuminated 
MSS. by the same art is t will be on view. 







International Exposition 
Paris = 1900 

\ United States. 
jfc - - - -

International Transportation. 

Declaration No. 

Shipper A^. .Af.izA.....Al.AMm^^ 

Date 

Point of Departure „ 

ni » .n .• * „ ( CHAMP DE MARS. 
Place of Destination \ 

( BOIS DE ViNCENNES. 
(Strike out one or the other point.) 



Give weights in kilograms. 
Donnez les poids en kilos. A kilogram=2.2046 pounds. 

International Transportation—Transport International. 
Point of Departure 
Station de Depart 

..iMdTirOAi.kcjL:.... hdl^ Point of Destination 
Lieu de Destination j 

D E C L A R A T I O N ISa.S^S^^-

PARIS 
( CHAMP DE MARS 

OR—ou 

(BOIS DE VINCENNES. 

Strilce out one or the other point. 
Biffez I'un ou I'autre lieu. 

For tiie Custom House, concerning the Merchandise herein designated, 

forwarded the at o'clock. Train ^o 

Way-BillNo 

Pour la Douane, concernant les Marchandises ci apres designees, 

expediees le a heure d 

Train No. Par feuille de route No. Posit 

Name of Consignee 
and 

Destination, 

Noms des Destinataires 
et 

Destinations. 

A^ S^y[d&L4^i£l^i^ 

.7^^^/^ ATZC^^^C^ 

sAf''Z^'Aiyc:AAtAjL^ .. 

PACKAGES—COLIS. 

Number. 

Nombre. 

-Z. 

Kind. 

Espece. 

Marks. 

Marques. 

Nos. 

Num£ros, 

Gross Weight 
of 

Each Pkge, 

Poids Brut 
de 

Chaque 
Colis. 

L(>;Vethls column 
l̂ l̂̂ ilc for C.House. 

}jiissez cette 
^gl/nne blanc pour 

lervice de la 
Douane. 

KIND OF MERCHANDISE. 

NATURE DE MARCHANDISE. 

Textiles must be described as follows: 
1. No. of pieces. 
2. Length and width of each. 
3. Whether plain, figured, dyed or printed. 
4. Material, whether wool, cotton, linen or silk, and the 

proportion of the mixture if any. 
Pour lestissus, il faut detailler: 

f. I.e nombre des coupes. 
2. Longueur et lars^eur de chacune. 
3. Uni, broche, teint ou imprim^. 
4- Maticre laine, coton, lin, sole, &c.t et la proportion du 

VALUE. 

':^^UA izTHyvtu^yt f^j^ 

7^ e^fZiyfiAC AttAz) Jf_jLAil 

A Aiyi^ /U^^ TC^ ^^^^^ t^ jzy^f*y> 

^'t^ 

^ 

/ ^TPpAi AH^ -. ^ ' 

/ zx-f^y^. ^ 11. 
^ ^ 

^g<^>^-^ / 7^y A f-p. i^t^ -

- ^ y^ 

/ y'tfly- /a^C ^ 4/tyrAD' ^2' 

OBSERVATIONS. 

izfyji. 
£**- _ 

A Tt^t^ ^ 

/ ety*^Tevu-e.£^ 

J 7 Z. 

Al 

DATE: 

3 Z^ ir/i^^^ i'L/t-. 

/ ^rz-it^ tu^^A^ 7 Z-,^ ~ 

^J^ T 
A ^y^H .UA yAu^ ^ ^ v ^ ^ - f z l ^ ^ _ ^ v i X l 

yA — AAt^. /v^ Zi' A MA ST> rh^..'...7/.-d^^ 

Signature of Shipper | 
L'Expediteur j 

Certifirnt d' admission >'** 

MEMORANDA—OBSERVATIONS, 

It is important to give a detailed list of the articles in each 
package as to Icind, weight and number. 

II est important de donner un detail des objets dans les colis, 
et leurs poids et leur nombre. 

It is not necessary to give values in detail—a lump sum will 
suffice. 

II n'est pas n^cessaire de donner la valear des objets en 
detail—la somme totale suffira. 



"mniteb States Zinc Company Telephone 3-47-60 

EDWIN A. BARBER 

HENRY A. FLUCK, President 
WILLARD C. PARKER, Secretary 

Flemington, N. J. 

ASSISTANT TREASURER 

508 REAL ESTATE TRUST BUILDING 
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. t eS Z i n c C O m p a n ? Telephone 3-47-65 

• Y A. FLUCK, President 
-LARDC. PARKER, Secretary 

Flemington, N. J. 

EDWIN A. BARBER 
ASSISTANT TREASURER 

508 REAL ESTATE TRUST BUILDING 

(T ^A. o _ A^ 
^\r^ fM,..-w_Aw A~,,.-y<r-^^ t f c r 0.~^rAKj^Sla^ 

f 

^^^.-.y^y-^^Ji^^ ; V 5 L A X O ^ ^ ^ ^ t f c ? 2.̂ ^> -̂_-<^5 -̂*Ht̂ ^2-Ĵ  CX-^ ^ Kjy-^iJir^ 
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O K K I C E R S 

OF T H K 

National Leape of Mineral Painters. 

President, 

Mrs. S. S. FRACKELTON, 
Milwaukee, Wis . 

Vice-President, 
Mrs. CHAS. DEERE, 

MoUne, 111. 

Secretary, 
Mrs. E. DEAN-GARDNER, 

A.s.s't Secretaries, 
Miss O. MARIE Ivfi-PRINGBr 

New York, N. V. 

Mrs. C. A. MUNROE. 
Boston, Mass. 

Treasurer, 
Mrs. FLORENCE PRATT, 

Chicago. 111. 

Committees. 

Education, 

Mme. S. E. L E - P R I N C E , 
New York. N. Y. 

E.vliibition i8g4, 
N. Y. Society of Keramic Arts. 

B'klyn Society of Mineral Painters. 

Press and Printing, 

Miss P. M. EADSOX, 
New York. N. Y. 

Mrs. E. DEAN-GARDNER, 
New York. N. Y. 

Mr. FRACKELTON, 
Milwaukee, Wis. 

Honorary Vice- Presidents. 

.Mme. S. n. I .E-fRINCK, 
Mrs. W O R T H OSGOOD, 
Mrs. A. B. GROSS. 
Mrs. R. E. TICK. 
Mrs. J . T. MURPHY. 
Mrs. CHAS. M. RICE. 
Mrs. WAI ,TER H. F I E L D , 
Miss P . B. M. M I L L E R , 
Mrs G. W. MARTIN. 
Mrs. W. L. MANN, 

President New York Society of Ke ramic Arts . 
Brooklyn Society of Mineral Pa in te rs . 

Wisconsin Keramic Club. 
" Minneapol i s Keramic Club. 

Helena Keramic Club 
• China Decorator ' s Club of Por t land . :\Ie. 

Cincinuat t i Porcelain League . 
Seat t le Ke ramic Club. 

. \ugus ta Cliina Decora tor ' s Club. 
Allan . \ r t Club. Chicago. III. 
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E X H I B I T I O N C O I V I I V I I T T E E S . 

C/iairman, 
Mme. S. E. L E - P R I N C E , 

Secretary, 
Miss G. M. LR-PRINCE, 

Treasurer. 
Mrs. L. W. HOLCOMBE, 

C O M M I T T E E S . 

Location. 

Mrs. L. W. HOLCOMBE, 
Miss P. M. EADSON, 
Miss de ALCALA, 

Reception of E.vliiluts. 
Mrs. E. L. RAYMOND, 
Miss de ALCALA, 
Mi.ss SHIELDS, 

Printing and Press. 
Miss" P. M. EADSON, 
Miss E. DEAN-GARDNER, 
Miss L. J. CUDDY, 
Miss A. PERKINS, 

Decoration. 

Mrs. WORTH OSGOOD, 

Mr. E. REEVES, 

Mrs. T. C. POND, 

Mrs, A. LEONARD, 

Mrs. L. ANDRESEN, 

Mrs. E. P. WICKES, 

Mrs. J. H.A.VENS, 

Generat Committee on Prizes. 

Mrs. N. R. MONACHESI, 

Miss I. .\. JOHNSON, 

Corresponding Members. 

Presidents and Secretaries of Associated Clubs. 





About Mn. Frackelton About Her Talk./-

M RS. S. S. FRACKELTON founded the National 
League of Mineral Painters and -was its first Vice 
President. As a potter and decorator she has received 

the foUo'wing honors ; 
1881 
1881 
!883 

1888 
1889 

1892 
1892 
1892 

1892 
1892 
1892 

ATLANTA—International Cold Medal 
ATLANTA-Silver Medal 
MEXICO—International Medal 

First foreign medai ever awarded to an 
artist in keramics 

ROME—Court Presentation of Work 
PHILADELPHIA—Diploma U. S. Potters' Association. 
"Class 9" Memorial Hall 

BUFFALO, N. Y.—"Originality of Merit in Design" 
BUFFALO. N. Y.—-Best Single Piece" 
TORONTO, CANADA -British Diploma for Ameri­
can Cold 

ST. LOUIS. MO. -Special Medal of Honor 
BIRMINGHAM—First Award for Gold and Colors 
NEW YORK--"First Prize" for "Conventional Design," 
New York Society of Kermatic Artf 

TIFFANY PRIZE—For "Best Original Work" 

1893 CHICAGO, WORLD'S FAIR -Eight Awards 
1894 ANTWERP, BELGIUM 
1894 NEW YORK—First Prize "Originality of Design," 

National League of Mineral Painters 
1900 PARIS 

Mrs. Frackelton was also chairman of the Local Art Com­
mittee for the Fifth Biennial of the General Federation of 
Women's Clubs held in Milwaukee in June, Nineteen Hundred. 

1 HESE talks are given before Women's Clubs. State 
Federations, audiences gathered by invitation of the 
hostess, schools and kindred assemblages. They are 
about the Artf in our Country m the time of to-day 

and are illustrated in diverf ways, as frequently as possible by 
specimens in crude and finished states, and by photographs and 
stereoptican views. The aim is to asfist in some measure in the 
task of bringing the craftfman and his public into closer fellowship 
by acquainting the patron with the intention and method of the 
artist. 

Arrangements may be made with Mrs. Frackelton for the 
delivery of thefe "Talks" by addressing her, Poft-Office Box 
Number 900, Milwaukee, Wisconfin. 

Endorsement./' 



Endorseiiient.r 

am glad to endorse Mrs. S. S. Frackelton as a lecturer 
who knows her subject thoroughly." 

ADELAIDE D. HALL, 
Chairman Art Committee, G. F. W C. 

" The success of the exhibition of the Local Art Com­
mittee in connection with the Art Committee of the G. F. W. C. 
at the Milwaukee Federation, was due to Mrs. S. S. Frackclton's 
executive ability and her thorough knowledge of the industrial 
artf. Mrs. Frackelton's practical knowledge makes her lectures 
valuable and her ability makes them charming." 

MRS. ALBERT H. BROCKWAY, 
Art Commitlee, G. F. W. C. 

" I am glad that Mrs. S. S. Frackelton has been induced 
to leave her studio and go out among club women and illustrate 
to them the beauty that is possible in the things of every day life. 
She not only sees beauty and is an art student, but has a working 
knowledge of the subject. She is, therefore, well qualified to 
give practical thoughts and evident (uggestions which, if obferved, 
will surely bnns telling results in art appreciation or good tafte." 

MRS. )AS. B. ESTEE, 
——.-_~,^—.Sfigretary P j i ^ c SdMK>l_Art Lejaguej>f^ 

" Such a course of lectures as you propose will be of 
great value to art-workers in thif country, as it will interest and 
enlighten the public in regard to our home induftries and will 
doubtless create a demand for domestic artf and crafts now neglec­
ted. The weaving especially appeals to me, as I came in contact 
with some of the workers during preparation for the Biennial tex­
tile exhibit. I rejoice to hear that you will give club women an 
opportunity of knowing what is being done in thif line." 

MARY NICHOLENA McCORD, 
iWember ot An Committee, G. F. W. C. 

Extract From a Letter to a Friend : 

" I am gratified by the knowledge that Mrs. Frackelton is 
Soon to enter the lecture field with illuftrated talks on textiles and 
keramics. Her extenfive practical experience and finely developed 
artistic senfe render her capable of instructing as well as delighting 
all who are privileged to heat her and I am glad the women of 
Wisconsin may have an opportunity of acquiring from one of 
their number the information which Mrs. Frackelton's new ven­
ture will afford. Let us discover and then encourage the excellent 
talent of our own state." MRS. CHARLES S. MORRIS, 

Ex-Member Board of Directors, G. F. C. W. 

Endorseinent./-

" I write to express my delight that you are to thus extend 
your influence, for I consider you wonderfully well equipped for 
this special field of work. You have the experience of years of 
persistent study in different art lines, together with the prestige 
which ever accrues to the successful inventor. I am glad to have 
witnessed the success of your latest achievement during my visit 
to the Paris Exposition. Indeed the encomiums were 'golden.'" 

Very cordially yours, 
MRS. JAMES SIDNEY PECK, 

President Biennial Local Board, G. F. W. C , 1900. 

"Those clubs which are privileged to hear Mrf. Frackel­
ton's talks upon art and craft subjects are to be congratulated." 

H. R. VEDDER, 
President Milwaulsee College Endowment Association. 
Chairman Advisory Committee Biennial Local Bo.Trd. 

" Wisconsin takes pleasure in presenting Mrs. Frackelton 
to the Women's Clubs of her Sister State Federations. 

" The success of the Arts and Crafts Exhibit of the Mil­
waukee Biennial, of which she was Local Art Chairman, makes 
further introduction unnecessary." ELLA HOES-NEVILLE, 

President W. S. F. W. C . 

TV l l a y o u r p l a i i j , A a m a c i ^ i i i t ^ , . jit li litc l igiJ i 

woman in the right place. I ihmk the time is ripe, and this 
movement cartied to success would prove the grande.st achieve­
ment of the General Federation." ANNIE E. JOHNSON, 

President Georgia State Federation. 

" The subjects of the lectures you propose are not only 
practical but attractive and delightful, and I sincerely hope I may 
have the pleasure of hearing them all." 

FRANCES MERTY ORR, 
President Ohio State Federation. 

From the President of the International Council of Women: 
" I am very glad that you are preparing a series of club 

lectures under the alluring title of ' Art and Craft Talks.' I hope 
that I may be fortunate enough to hear them. Since my first 
visit to your studio in Milwaukee long years ago, I have availed 
myself of every opportunity to see the work of your hands—such 
clever hands to model and to color. How fortunate that such 
hands can use a pen as effectively and gracefully as a pencil, a 
brush, or their own unincumbered fingers. 

" Congratulating every club destined to enjoy the pleasure 
of these talks, I am, cordially yours, 

MAY WRIGHT SEWALL. 



LECTURES 
ON ARTS AND CRAFTS 





0n Mvti^ »wif i^v»ft!^ 

PRACTICALLY ILLUSTRATED AND 
DEMONSTRATED BY 

M R S . S. S. F R A C K E L T O N 
1 0 2 5 F I N E A R T S B U I L D I N G 

C H I C A G O 



SUBJECTS 

Z'^t Mvta <tnV Cv.%tt» JHoMrmrnt 

o f S«-tiftii; 

Illustrated by specimens of craft work in 

weaving metal, pottery, baskets, lace, wood 

carving, jewelry, leather, cloth printing, etc. 

Illustrated by using the wheel, building a 

piece m the old Indian fashion, casting in 

molds, etc. 

Illustrated with jewelry, silver, copper and 

brass specimens. Demonstrating methods 

of beating, punching, sawing, etching, etc. 



eiott) jgtvintintt any ttratUrr S&ovk 

Illustrated with specimens. Demonstrated 

by processes in block printing and with 

stencil, and by stamping and tooling leather. 

&XlH»!» 

History and description of Glass Making 

and Mosaics. Illustrated with specimens. 

at . t tnr» eiaaiB i&inV0^n» 

Photograph illustrations. 

^riarlri; 

anV Skt«vfr» of f^r JFamouia &,tm» 



Z<^r tntHan in Dda jllayHiwr 

Primitive American Art 
Basketry weaving, pottery, bead work, etc. 
Illustrated with gift specimens. 

This Indian subject may be treated in one, two or 

three talks. It has proven itself especially fascinating on 

account of Mrs. Frackelton's personal acquaintance with 

the people of whom she speaks, her presence at many of 

their dances, etc., etc. 

Earlg golowfal tiMtaiting ant jXogrrw 

A lecture well adapted to Patriotic Socie­
ties—" The weavers have done as much as 
the Statesmen to develop the country." 



O T H O S E I N T E R E S T E D in 

American Keramics no introduction 

to Mrs. Frackelton—a woman of in­

ternational reputation—is necessary. 

Yet we believe that a glimpse at her artistic 

career will be of interest to those who anticipate 

the pleasure of hearing her. 

A native of Wisconsin, of pure New Eng­

land lineage, she has received her education in 

private schools and studios. Originally a land­

scape painter, with all the severe training neces­

sary for that work, her attention was drawn 

to keramics at the Centennial at Philadelphia. 

Since that time she has devotedly pursued this 

line of work, working in underglaze and over-

glaze, in clay and color, studying its literature, 

itschemistry and ever spurred on by its elusive 

technical difficulties; with what success the fol-

owing list of honors will give some hint. 

Mrs. S. S. Frackelton founded the National 



League of Mineral Painters and was its first 

President. As a potter and decorator she has 

received the following honors: 

1881 Atlanta—International Gold Medal. 

1881 Atlanta-Silver Medal. 

1882 Mexico—International Medal. 

First foreign medal ever awarded to 

an artist in keramics. 

1888 Rome—Court Presentation of Work. 

1889 Philadelphia—Diploma U. S. Potters' 

Association, "Class9," Memorial Hall. 

1892 Buffalo, N. v.-"Original i ty of Merit 

in Design." 

1892 Toronto, Canada—British Diploma for 

American Gold. 

1892 Buffalo, N. v.—"Best Single Piece." 

1892 St. Lonis, Mo.—Special Medal of Honor 

1892 Birmingham—First Award for Gold and 

colors. 



1892 New York—"First Prize" for "Conven­

tional Design," New York Society of 

Keramic Arts. 

Tiffany Prize—For "Best Original 

Work." 

1893 Chicago, World's Fair—Eight Awards. 

1894 Antwerp, Belgium. 

1894 New York-Firs t Prize "Originality of 

Design," National League of Mineral 

Painters. 

1900 Paris. 

Mrs. Frackelton was also chairman of the 

Local Art Committee for the Fifth Biennial of 

the General Federation of Woman's Clubs held 

in Milwaukee, in June, Nineteen Hundred. 



Mrs. Frackelton has been the speaker at the 

State Federation meetings of Illinois, Michigan, 

Missouri, Wisconsin, Indiana, Nebraska, Texas 

and Kentucky, besides speaking at two of the 

National Federation meetings. This record is 

considered sufficient confirmation of her ability 

to interest and entertain her audiences. 

These talks are given before Woman's 

Clubs, State Federations, Teachers' Institutes, 

Chautauqua Assemblies, Schools, Audiences 

gathered by invitation of the hostess and kin­

dred assemblies. 

Arrangements may be made with Mrs. 

Frackelton for the delivery of these "Talks " by 

addressing her at 

1025 Fine Arts Building, 

Michigan Avenue, 

CHICAGO, ILL. 
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T H E S U : N ^ D A Y T I M E S - H E R A L D , CHICAGO, F E B R U A R Y 17, 19< 

WORK IN GEfiiyHics BY A MILWAUKEE CLUB WOMAN. 
can ware was soir.ewhat limited, Mrs. 
Frackleton had a specially designed case In 
which to display her exquisite creations. I t 
is further interesting to know the pottery is 
entirely of common stone ware—the ground 
in pearl color with decorations of blue—the 
purpose being to show how very artistic it 
can be made. 

This woman so honored Is distinctively an 
"American product," moreover, having had 
all her art ist ic training in this country. 
I t she has not gone abroad her fame has, 
and tha t is compensation enough. 

These pieces of pottery shown at Par is are 
not only original In design but Ingenious in 

ing punch, there l.̂  also this reminder in the 
bottom of the bowl: 

Man wants but little here below. 
But wants lliat little strong. 

In the collection there are several loving 
cups—the old Eng!i£jj,-nA«ie isi tyg. One is 
add in that it h ^ r each handle differently 
designed, wilh a separate drinking spot for 
each potation taker, while on the side of the 
cup is cleverly executed the heads of the 
gods of wane, beer and water. The other 
tyg bears a Spanli^h invitation, which, when 
translated, means " 'drink generously." 
. Among the flower receptacles is a mag­
nificent rose jar , with a lip arranged at the 
top for each rose, thus giving an especially 
art ist ic effect to the arrangement . A lily 
j a r is similarly contrived, with a separate 
opening for each watei- lily, while the j a r 
itself is inscribed with: 

They toil not. neither do they spin. 
As to the jugs, Hiere is one for cider, which 

is apple in form and deooration. Another is 
a red wine jug, with this admonition: 

Drink anp live many years. 

the international cotton exposition at At­
lanta In *81 arid won tb.e. gold and silver 
medals. She.also ente*red her wares at the 
international exhibition at Orizaba, Mexico, 
and came off with the first international 
medal ever given to an American art is t in 
ceramics. She has also won several Tiffany 
medals for original work. 

Following the Columbian Exposition an 
exhibit was made at the Universal Exposi­
tion at Antwerp. As it happened, this 
woman entered her pottery as the work ot 
S. S. Frackleton, and the jury of awardg, 
upon sending her a medal, was so'surprised 
and pleased to find the exhibitor was a 
woman that it had another especially de­
signed for her. 

Mrs. Frackle ton Is as Interesting as her 
pottery and the great, rambling home which 
she occupied for years, with its kilns and . 
ar t is t ic pieces of pottery scattered all over 
the place, was as a t t rac t ive as a museum.' 
Somehow It was a fitting sett ing to this re­
markable woman, who has the air of a 
grande dame and a t the same time all the 

W I N E JUO. . 
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their markings. The punch bowl, for In­
stance, has this Inscription: -j. 

The draught contains no drop of sin. 
If love is only well stirred in 
To keep it sound and sweet. 

Aside from an old Virginia recipe for mak-

artistic quality of Mrs. Frackle ton ' s cer­
amics t ha t she has been so fortunate in 
win.ning medals. I : Is her proud claim that 
a t the Colunftjian Exposition she captured 
more awards than any potter in the world. 
There w-ere medal; for pottery—overglaze, 
underglaze and salt glaze—for colors and 
for kilns. In this cmnection it may be men­
tioned she inventel and patented the first 
gas kiln., which is u «d largely. 

Prior to this Mrs. Frackleton exhibited at 

v e r i e s t cultured unconventionallty of the 
cosmopoUte. 

I t Is this woman who has helped to c r e a t ^ 
a healthy art movement in this country. A; 
one time she was especially interested in o^ 
ganizing ceramic clubs, going all the way t< 
Boston, and then as far West as San Frani 
Cisco, to carry out this art ist ic purpose. H 
was she who founded the Nat ional Leagu4 
of Mineral Pa in ters and served as its firs' 
president. 



. (iiia typewriters. Many 
... attend to the banking business 

oi-^helr employers, and some ot them 
are very proficient in drawing up legal 
papers. There are women stenograph­
ers who become so skillful that tltey 
can take- down as many as five hun­
dred words n minute, and I hear there 
is to be an exhibition at the Pan-Amer­
ican of fast w'riting bet'^veen three 
young women one of '̂ vhom is from 
Puftalo. But of course this speed is ex­
ceptional and 250 words a mintite for a 
typewriter is considered above the aver­
age. 

* « * 
Among the young women in Buffalo 

who are expert stenographers are Miss 
Gertrude B. Spauiding, who is chief 
clerk in the Pan-American Information 
Bureau. Miss Frances L,. Hflwder, Miss 
Anna J. Sweetland, Miss Edith Sisson, 
Miss Alice Connelly, Miss Crandall, and 
Miss Markham. 

* * * 
Among all the brilliant constellation 

of women members ot the National 
League ot Mineral Painters who are 
no-iv In session in Buffalo, Mrs. Susan 
Stuart Frackleton is a bright particular 
star. 

To quote the saying of one of the Buf­
falo mineral painters, "She may justly 
be called the dean of the league, as she 
founded it, and has always held the 
highest ofBcial positions it could give." 

* * A 

The National League of Mineral 
Painters was founded in New York 
just before the World's Fair in Chicago, 
through the co-operation of the New-
York Society of Ceramic Art. Mrs. 
Frackelton's idea was that if Ameri­
can ceramic painters were organized 
as a national league thai- exhibit at the 
World's Fair would be - ui t important, 
and lead to a powe Mil organization. 
Her foresight has h a ' ' - reward; for 
today the league has a large and con-
sta.itly increasing membership. 

•i! * * 

Mrs. Frackelton is a potter, as tvell as 
a painter, and all her pottery is re­
markable for its originality of design, 
and its classic, graceful outlines. At 
the Paris Exposition Mrs. Frack^Itbii 
was one of the three -women chosen. 

from the United States to exhibit and 
was awarded a medal for the high 
grade of her work, and all of her ex­
hibit, which consisted of gray and blue 
stone ware, was purchased by Ebropean 
collectors. One piece w-as taken to 
Madrid, another to Copenhagen. Also 
the first piece of this stone w-are ex­
hibited in the Women's building at the 
World's Fair v/as by Mrs. Frackelton 
and was bought by the Pennsylvania 
Museum of Fine. Arts. 

* * * 
It is a compa'-atively new idea to 

mold material, which has hitherto 
chiefly been used tor/cooking utensils, 
the idea is to idealize common things, 
and make the mentality superior to the 
work, to put one's personality into the 
clay, and thus produce things of beauty. 
This proves conclusively that every­
thing possesses the divine elements of 
beauty and liarmony—if we have eyes 
to see them, to look within—but alas! 
sometimes we pass them unheedingly 
by, and as Shakespeare says of the 
divine harmonies: 
"Whilst this muddy vesture of decay 
Doth grossly close us in 
We cannot hear tiiem." 

It you have ever seen Mrs. Frackel. 
ton you cannot have failed to see the 
soul shining through tho.se.. beautiful 
eyes, and to be impressed by her regal 
bearing. This bright woman also in­
vented the flr'5t kilns to use ga^, and 
when her invention was completed the 
test was made at the house ot Mrs. 
Perkins in this city several years ago. 
It was most successful and now gas 
kilns are in great favor. Mrs. Frackel­
ton gives a talk today in the rooms of 
the Buffalo Historical Society on "Or­
ganized Effort." 

* * * 
A great treat is in store for all lovers 

of beautiful table decorations in tlie 
talk on artistic table -ware which will 
be given tomorrow^ (Tuesday) morning 
at the rooms of the Buffalo Historical 
Society in the Library Building by Mr. 
Edwin Atlee Barker. No one that is 
interested in the subject should miss 

it as Mr. Barker is one of the very best 
authorities on decorated china. 

* * , * -
Speaking ot table decorations I am 

told that little trees of all sorts, not 
necessarily those very expensive Lilipu-
tian Japanese trees, although they are 
the most welcome of all, are much 
sought after for a table decoration. The 
most popular trees in drayvirug rooms 
are the eucalyptus. We,are all so ter­
ribly hygienic nowadays, and eucalyp­
tus plants are supposed to ward off In-
fiuenza and other illnesses. Well, the 
eucalyptus combines ornament and use, 
for it is certainly very pretty, w-ith its 
leaves of greyey green, and its delicate 
lemon colored blossoms. Apropos of hy­
giene, the latest "cure" in vogue has 
the advantage of being quite simple 
and commonsensical. Tlie Fruit Break­
fast. That is it. Y'ou must eat nothing 
whatever but fruit before 12 o'clock in 
tlie morning. As much as you like of 
fruit, preferably apples, grapes and 
oranges, but ho tea or coffee, nothing 
else in fact. Headaches, malaise and 
liver troijbles are said to fiy before the 
fruit breakfast cure. 

For Infants and Children. 

The Kind YQU Havs Always Bought 
Bears the 

Signature of I 

A good article is rarely dear at the 
price asked.: ^ poor one Ig eostly on 
any terms. See that you get whiifyou 
call for-

http://tho.se


U N I T E D S T A T E S C O M AA IS S I O N 

TO THE 

P A R I S E X P O S I T I O N O F 1 9 0 0 . 

8ENJ. D . WOODWARD, 

Ex, ASSISTANT COMMISSIONER GENERAL. 

P. O. Box 1243, 
NEW YORK CITY. 

NEW YORK, May. -14th, 1902 , 

Mts . S. S. F r a c k l e t o n , 

Milwaukee, V/is. 

V.a.6axi\'-

I have the honor to send you under separate cover the 

diploma of award granted to you on your exhibit in Class 72 

at the Paris Exposition of 1900. 

In ooursa of time, and without further action on your 

part, you will receive free of charge a medal in bronze commemora­

tive of the above award. 

Please acknowledge receipt of the diploma, and oblige, 

Yours respectfully. 



U N I T E D S T A T E S C O M M I S S I O N 

TO THE 

P A R I S E X P O S I T I O N O F 1 9 0 0 . 

BENJ. D . WOODWARD, 

Ex, ASSISTANT COMMISSIONER GENERAL. 

P. O . BOX 1 2 4 3 , 

N E W Y O R K C I T Y . 

NEW YORK, May 2 3 , 1 9 0 2 

Jirs. S. S. JTackel ton, 

The Old College, 

606 Milwaukee S t . , 

Milwaukee, Wis* 

Madam: -

I beg to acjoiowledge the receipt of your fr.vor of the 

20th i n s t . together wi th your diploma and p o s t a l money order as 

s t a t e d . 

Yours t r u l y , 



U N I T E D S T A T E S C O M M I S S I O N 

TO T H E 

PARIS EXPOSITION OF 1900. 

BE^J. D. W O O D W A R D , 

Ex. ASSISTANT COMMISSIONER GENERAL. 

«T. PAUL BUILDING, 
820 BROADWAY, 
NEW YORK CITY. 

p. 0. Box 1243, 
NEW YORK CITY. 

Uew York, October 28, 1902 

Mrs. S. S. Prackelton, 

606 Milwaukee Street, 

Milwaukee, Wisconsin. 

Madam:-

Your favor of the 22nd instant must have crossed mine 

to you under date of October 21st, notifying you that I was forward­

ing your corrected diploma. 

Regarding the bronze medal on this award, I am pleased 

to inform you that the same will be transmitted to you shortly. 

Very triay yours. 

lAM ~ 



U N I T E D S T A T E S C O M M I S S I O N 
TO T H E 

PARIS EXPOSITION OF 1900. 

BENJ. D. WOODWARD, 
Ex. ASSISTANT COMMISSIONER GENERAL. 

220 BROADWAY, 

ST. PAUL BUILDING, 

NEW YORK, Ho vembex 2 5 , 1 9 0 2 

Madam:-

I have the honor to send you herewith the commemorative 

bronze medal awarded to you in class Wl at the Paris Exposition 

of 1900. 

Kindly acknowledge receipt, and oblige, 

Yours respectfully, 

Mrs. S. S. Prackelton, 

The Old Colony, Milwaukee, V/is. 

AAlyu^t^A. C^tc^ / t ^ 



U N I T E D S T A T E S C O M M I S S I O N 
TO THE 

P A R I S E X P O S I T I O N OF 1 9 0 0 . 
BENJ. D. WOODWARD, 

Ex. ASSISTANT COMMISSIONER GENERAL. 

fiT.PAULBUILDINe, 
SaOBROAOV-'-v 
^ * W YO;,;.' •.,-p. 

P. O. Box 1243, 
NEW YORK CITY. 

NEW YORK . D e c e m b e r .6.^ . 1 9 0 2 ^ . . 

Mrs. S. S. Prackel ton, 

929 Pine Arts Building, 

Chicago, 111. 

Madam:-

I beg to acknowledge the r e c e i p t of your favor of the 1st 

i n s t a n t , together v/ith medal and enclosure as s t a t ed . 

Yours very t ru ly . 



T E L E P H O N E 3 2 5 6 CORTLANDT. 

U N I T E D S T A T E S C O M M I S S I O N 

T O T H E 

PARIS EXPOSITION OF 1900. 

BENJ. D. WOODWARD, 
Ex. ASSISTANT COMMISSIONER GENERAL. 

220 BROADWAY, 

ST. PAUL BUILDING, 

NEW YoRKMarch .27, .190S.­

Mrs . S. S. Prackel ton, 

929 PiiE Arts Bui lding, 

Chicago, 111. 

Madam:-

I have the honor to send you herev/ithj_^ in corrected formj_ 

the ooiamemorative bronze medal on your avra,rd at P a r i s in 1900. 

Kindly acknov/ledge r ece ip t , and obl ige , 

Yours very t ru ly , 
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—Illustration by Einar Quist ot The Journal 

This house at N. Cass st. and E. Ogden av. was the home and art stadio of Susan Goodrich 
Frackelton, who has been called Milwaukee's most eminent woman. 

The Inspirational Mrs. Frackelton 
nPHE 71 year old house on the 
•'• northwest corner of N. Cass st. 

and E, Ogden av. has a worthy 
claim to fame. I t was the home of 
Susan Stuart Goodrich Frackel­
ton, ceramist, decorator of china 
and pottery, writer of books on her 
craft, recipient of dozens of med­
als from foreign countries, as well 
as from expositions in her own 
country. Her "Tried by Fire" was 
adopted as a textbook by the Ken­
sington School of Art, London. 
She has been called Milwaukee's 
most eminent woman. 

The old Frackelton home is not 
the only place in Milwaukee re­
calling Mrs. Frackelton. There i."; 
a "Frackelton room" in the former 
Otto Falk home at 2246 N. Ter­
race av., now a museum run by the 
Milwaukee County Historical soci­
ety. There are exhibited many of 
Mrs. Frackelton's pieces, as w'ell 
as her medals, together with some 
of the pieces decorated by Milwau­
kee ,wij,iiien ,who ^^tudiecl .ip 

classes. CiiTe~~bf"iTIe jTJiaure 
tions given Mrs. Frackelton came 
when it was stated that through 
her teaching more than 500 women 
had become self-supporting. 

All of this was back in the days 
when "china painting" flourished. 
We may smile today at the time 
and infinite pains that women 
with an artistic bent placed on the 
decoration by hand of plates, olive 
dishes, pitchers, vases, rose jars 
and lovely little articles for the 
dresser. But the fact remains 
that from 1880 until well along in 
the present century, china paint­
ing satisfied the artistic urge of 
thousands of women in the United 
States as well as in Europe. 

A whole industry flourished be­
cause of it. Important potting 
and porcelain firms produced the 
order of plain white pieces suit­
able for decoration. Art supply 
houses advertised the paints suit­
ed to china painting, and brushes 
and other tools. The ambition of 
every china painting group was to 
own its own kiln, and when Mrs. 
Frackelton originated a gas kiln 
that could stand in the studio or 
even in the sitting room and do its 
work without sending out smoke, 
it sold far and wide. Thousands of 
families in Milwaukee must own 
examples of this vogue for china 
painting that took possession of 
women long ago. 

In one Milwaukee home, stand­
ing on the grand piano for 50 
years, has been Mrs. Frackelton's 
ifamous butterfly rose jar, 27 
inches tall, a piece that is not evi­
dence of a mere dated fad, but an 
artistic production with its hun­
dreds of butterflies in brown and 
turquoise and yellow and with rich 
gold added in beading. It was in 
an exhibit that won a medal at the 

"Chicago uoTW-farr of 1893.- Oi 
this exhibit a New York lecturer 
said at a meeting of the Woman's 
Club of Wisconsin Nov. 6, 1893, 
"In all of the ceramic art of Amer­
ica brought together in the world's 
fair, the only original work came 
from Milwaukee and was the work 
of Mrs. Frackelton." One of the 
pieces shown in this exhibition was 
an olive jar which was purchased 
for $500 by the Philadelpiha Mu­
seum of Fine Arts for its perma­
nent collection. 

Mrs. Frackelton's studio in the 
N. Cass St. home was on the third 
floor, next to the ballroom. There 
she spent most of her time and 
there Milwaukee ladies came to 
place on china plates the sea moss 
and shell design, a favorite; to 
paint pansies, butterflies and roses 
on plates and ice cream platters, 
and the more ambitious to paint 
landscapes on their plates. Mrs. 
Frackelton herself had a favorite 
Lake Superior scene which she 
used-over and over. Another land­
scape that she painted was on 
Lake George, with the mountain 
called "Anthony's Nose" in the 
distance. She liked to paint a lit­
tle point on Elkhart lake. And, 
above all, she liked to use in her 
china painting the scenes she had 
sketched at the Dells of the Wis­
consin, particularly in Steamboat 
ravine. 

She wrote about "Indian Jim," 
who wore a s h i r t made out of 
Dolly Varden calico, with the "nar­
rative" floating in the wind, she 
said. He offered blueberries to 

the artist sketching, for "4c, 5c" or 
whatever she wanted to pay. 

Mrs. Frackelton herself was as 
dramatic a figure as has ever lived 
in Milwaukee. She w o r e large 
hoop earrings, she liked to appear 
in rich materials and in colors that 
made strong contrasts, rich pur­
ple with cerise, aqua and terra 
cotta and if she dressed in white 
she w a s apt to ' wear a Roman 
scarf. Her hats W'ere beautiful cre­
ations with plumes which seemed 
to belong on top of her handsome 
head of naturally c u r l y hair. 

Mrs, Frackelton 

Everywhere that she went she was 
stared at with admiration. She 
would have fitted in at once with 
the Pre-Raphaelites. 

And yet Mrs. Frackelton and 
her art were completely Milwau­
kee by origin. She was born in 
1848 in the old City hotel where 
later the Kirby House stood on the 
southeast corner of N. Water and 
E. Mason sts. Her father, Edwin 
H. Goodrich, came to Milwaukee 
to found the Merchants' b a n k , 
which existed for only five years. 
Goodrich had numerous other in­
terests h e r e which included a 
brick yard. 

His daughter Susan attended 
the school of the Wheelock sisters 
and later-was sent to a New York 
finishing school. But the trend of 
her life Was not induced by regular 
schoolteachers so much as by a 
rough voiced, white haired old art­
ist, Heinrich Vianden, known as 
"the Bear," in the Milwaukee of 
post-Civil war days. Mrs. Frackel­

ton always alluded to Vianden as 
her "dearest master." 

Vianden, t h e first painter of 
landscapes in Milwaukee, h a d 
come here in 1849 from Cologne. 
He had been a student of the great 
Peter Cornelius. 

He was a thoroughly schooled 
painter Who taught private pupils 
three days a week. Mrs. Frackel­
ton, then Susan Goodrich: Mrs. 
Charles D. Norris, then Fannie 
Wells, and Carl Marr were among 
those who drove out past Forest 
Home cemetery to Vianden's little 
home set in the midst of an im­
mense flower garden and with the 
old trees that Vianden loved to 
paint on the borders of the yard. 
Mrs. Frackelton used to tell about 
a young girl in the class who inno­
cently asked the "ma.ster" how he' 
went about painting a tree. 

"You know how to draw a leaf?" 
he asked. "Well then, draw 100,-
000 leaves and you have a tree." 
When the young lady caught the 
nidJBftarls.meaning'. he,natter! her 
shtTRlflerfrnd-said, "My child, there • 
are things which cannot be told." 

Vianden, nature lover as he was, 
induced in his young student such 
a love of trees and of nature that 
she said that she could never "bow 
at the altar ot the purely conven­
tional." 

"The grand circles of the poem 
of the u n i v e r s e cannot be 
squared," she said, more than 68 
\ears ago. Neither did she wor­
ship at the shrine of Japanese art. 
She thought most of it exquisitely 
labored. 

"There is much that is good and 
much that is faulty in all schools," 
she said. "I do not wear the chains 
ot any of them." She was proud of 
being an "a m a t e u r," one who 
painted for the love of the art., 

The first success of .voung Susan 
Goodrich came when she resolved 
to create something beautiful out 
of the cream colored Milwaukee 
clay used for bricks. She believed 
that out of it might be created 
pottery of real beauty. With this 
in view, she made a 'handsome 
bowl for cider punch, an oblong 
piece, 15 inches long. Clusters of 
grapes fell over the edge and mod­
elings of grape vines formed the 
h.andles. A standard also carry­
ing the grape design h e l d the 
bowl. This first piece, made from 
Milwaukee cream colored brick 
clay, w e n t to the Philadelphia 
Centennial exposition of 18 7 6 
where it won' a medal. Several 
times its maker used the same de­
sign, her renditions growing con­
sistently more artistic. 

This grape decorated b o w l 
stands in the center of a case in 
the Frackelton room at the Ter-

-- Let's Agree Jo Disagree! 
A Society in Which There Is No Lively Controversy on 

Important Questions Is Dying, Educator Says 

Robert M Hutchins in the Qadfls', publication l 
of the Great Books foundation. 

The great new term of reproach, 
nowadays, is "controversial." The 
dream of the public relations man 
is that all the people of America 
will discern in his clients the per­
fect combination of all the popular 
stereotypes of the day. Hence the 
tendency toward flat conformity 
to what the public relations man 
discovers, through a series of care­
ful polls, to be the prevalent opinT 
ion of the moment. Hence the 
elimination of men, ideas, books 
and opinions that may attract un­
favorable notice as differing from 
the prevalent opinion. 

In many quarters during the 
last political campaign a man be­
came controversial by being for 
Stevenson. Professors who said 
they were for him were held to en­
danger the public relations of 
their universities, though those 
who were for Eisenhower were, of 
course, not controversial at all. I 
think I do not exaggerate when I 
say that, in a democratic society, 
controversy is an end in itself. A 
university that is not controversial 
is not a university. A civilization 
in which there is not a continuous 
controversy about important is­
sues, speculative and practical, is 
on the way to totalitarianism and 
death. 

race av. historical museum. Such 
a bowl was part of Susan Goodrich 
Frackelton's exhibit at the Paris 
exposition of 1900 where her show­
ing received a medal. 

Susan Goodrich was married in 
1869. Old settlers tell the story 
of how the stunning girl had two 
suitors, one almost a giant, the 
other a young man who had come 
from England with his father, 
members of a noble English fam­
ily. She married the determined 
smaller man, Richard PYackelton, 
who became a dealer in chinaware. 

In 1882 the big house of Milwau­
kee brick was built, w i t h Mrs. 
Frackelton designing its interior 
and working with the architect. 

There her classes met, there her 
three sons had a big swing from an 
old willow tree, there she enter­
tained and taught and held re­
unions of the girls of the Wheelock 
school of long before. 

As long as she lived, Mrs. Frack­
elton continued to create hand­
somely decorated china, to do pot-
i ins and lo. use hc r . a r t in other 

Wi/ays. With hei- daughter, Gladys, 
ntiow the wife of Herman Seely of 

M^^:. i-<. :^^v,- _ J. 

Such a society may be said to be 
united, but it cannot be regarded 
as strong. We do not think it is a 
sign of strength that the rulers of 
Russia find it necessary to seek 
out and punish dissent. On the 
contrary, we have sense enough 
to see that the secret police and 
the iron curtain and the universal 
program of indoctrination prac­
ticed in Russia amount to a con­
fession of weakness. The rulers of 
Russia do not have enough confi­
dence in the adherence of the peo­
ple to the principles of commu­
nism or in those principles them­
selves to permit a tree continuing 
discussion of them. 

If we want an example of a 
strong society, all we have to do 
is to look at that association of 13 
struggling states which, at the 
outset of its career, as it faced a 
sea of troubles, adopted the bill 
of rights of our Constitution. The 
United States of that day may 
have,looked weak and disunited. 
Actually it was strong because it 
was not afraid. It was not afraid 
to have its principles submitted to 
critical examination. It was unit­
ed in the conviction that strength 
and progress lay not in the social 
and political conformity, but in the 
constant exercise of' individual 
judgment, in independent thought 
and criticism. 
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